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| W A Dear Readers 


' / n September 2000 I was in California during the time of 
_ the Sydney summer Olympics. I watched some of the 
events—favorites like swimming and diving—with 
friends and relatives, but I had an interesting experi- 
ence with the Olympics via the radio. 

I had just completed a Saturday evening performance with 
Bob and Janita Baker and was driving back to their home. 
Here in the Washington, DC area we have Mary Cliff’s Tradi- 
tions program on public radio and I hoped, by radio-explor- 
ing, to find something similar. I found the Olympics instead. 

NBC was broadcasting the coverage for television and one 
of the FM frequencies picked it up. I considered continuing 
my search, but gymnastics (another favorite) were in 
progress. So for about a half hour I followed the coverage. It 
didn’t take me long to become part of the action. Thump- 
thump-thump-Thud (OOOOO, cheer, cheer) meant some- 
thing good had happened. Thump-thump-thump-whap-thud 
(00000) meant mediocre, nothing special. Guess what 
thump-thump-thump-Thud-Thud-whap (ohhhhhhh) meant? 

I was really getting into this. Those twenty miles rolled by 
fast as I was figuring out competitors’ scores before they or 
the television viewing public had a clue! My mind took me 
right to Sydney, Australia. 

This isn’t the first time my mind has traveled to be part of 
something very special. More than once I’ve found myself 
transported to the middle of the recording session while lis- 
tening to a CD. The liner notes often give clues, describing 
the circumstances behind the recording while introducing the 
music and the session players. Most of the musicians who 
record are vocational or avocational performers. Some are 
folks who are part of a dulcimer club who want to archive 
their music. Whoever they are, these are people who love 
dulcimers and folk music, who work and practice, and then 
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gratefully and gracefully share the music with all of us. For 
many of them, making a recording can feel like an Olympic 
accomplishment! 

Thanks to television I can usually watch favorite parts of 
the Olympics. My being able to see a fine dulcimer player in 
Kansas— in person or on television—is less likely. The expe- 
rience of listening to the Olympic broadcast that evening 
reminds me of the opportunities I have to be part of the 
music more fully when I can’t be there in person. 

Certainly, we fit music we hear into our activities of the 
moment: “Great tune; want to learn that one.” “I’m in a pen- 
sive mood and this music fits right in.” “I absolutely love Irish 
music and can listen to this all day.” Yet our minds can also 
take us to the activities surrounding these musical events, 
adding another dimension to what we hear. The CD booklets 
are a great place to start. Knowing something about the 
musicians via their web sites or other material also helps. In 
session, the recording musicians might say, “Yes! That one 
felt great! Best time we’ve played it.” But we can be in the 
background of that same tune hearing, Thump-thump- 
thump-Thud and adding our OOOOO! Cheer, cheer!. 


Dulcimerrily, 


manuscripts, photos, or artwork, 
please enclose a stamped envelope; 
otherwise DPN is not responsible for 
their eventual fate. The DPN reserves 
the right to edit all manuscripts for 
length and clarity. The opinions 
expressed therein are not necessarily 
those of the Dulcimer Players News. 


Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


UPS address: 
202 N. Washington Street 
Winchester VA 22601 


Technical Dulcimer Questions 
Sam Rizzetta 

Rizzetta Music 

PO Box 530 

Inwood, WV 25428 


Recordings and Books for Review 
Neal Walters 

12228 Hollowell Church Road 
Greencastle, PA 17225 


pickin’ up GREAT vibrations at the 


28th 
Annual 


DULCIMER 
DAYS 


May 17, 18 & 19 


Historic Roscoe Village salutes the sounds and 
traditions of dulcimer music at the 28th Annual 
Dulcimer Days festival and competition. It is 

hosted by Roscoe Village, and is held at the 
Coshocton Lake Park Pavilion featuring the 

/ ’ Mid-Eastern Regional Dulcimer Championships 
Contests (Hammered & Mountain). Guests are invited to 
Workshops participate in hammered and mountain dulcimer, harp, 
Gospel Sing autoharp and bowed psaltery workshops; a Dulcimer 
‘ Jam Session Club Concert; open, vocal and duet contests; workshops 
f, 7 Soncert and a Sat. evening concert featuring Stephen Seifert 


Ri. (Nashville, TN) on mountain dulcimer and Ken Kolodner 


(Baltimore, MD) on hammered dulcimer. 


All performances & contests are held at the Pavilion at 
nearby Lark Park. Events begin Fri. at 1 p.m. with 


Historic 


R. scheduled workshops. Entertainment begins at 
‘@) SC O eC 7 p.m. with Dulcimer Club Concert. 
a SATURDAY MAY 18 — 

\ ) 9am Workshops in Roscoe Village & Lake Park 

] | ] age 11:30 am-4 pm Open Contest, Vocal Contest & 
Mountain Dulcimer Duet Contest 
Coshocton, Ohio 3:30 pm Workshops in Roscoe Village & Lake Park 
Lodging * Shopping * Dining * Tours 7pm Concert featuring Stephen Seifert and Ken Kolodner 
: 10pm Open Jam Session 


Historic Roscoe Village is a 
lovingly restored 1800s Canal 


SUNDAY MAY 19 — 
9am Gospel Sing 


10:45 am Mid-Eastern Regional Mountain Dulcimer Championship 


Town nestled in the beautiful 12:30 pm Workshops in Roscoe Village & Lake Park 
Tuscarawas Valley in SE Ohio just 3pm Mid-Eastern Regional Hammered Dulcimer Championship 
off US"36 at Coshocton. For registration information call 800-877-1830 


800°8772 1830 www.roscoevillage.com 


Events 


May 10-12 ¢ Decatur, AL 

Morgan County Dulcimer Association 
Dulci-fest 2002 at Point Mallard 
Campground. MD, HD, other acoustic 
instruments. Jamming, open stage. 
Info: Betsy Anthony, 256-859-9196 
BnDAnth@cs.com. 


May 12-18 ¢ Brasstown, NC 

Beginning Hammered Dulcimer. Info: John 
C. Campbell Folk School, One Folk 
School Road, Brasstown, NC 28902. 
800-365-5724. www.folkschool.org. 


May 17-19 ¢ Coshocton, OH 

28th Annual Dulcimer Days at Historic 
Roscoe Village. Mid-Eastern Regional 
Dulcimer Championships (MD, HD), 
workshops, jamming, exhibits, sales, 
concert. Info: Roscoe Village Founda- 
tion, 381 Hill St., Coshocton, OH 
43812. 740-622-9310 or 800-877-1830. 
www.roscoevillage.com. 


Contest winners from the Walnut 
Valley Festival, held in September in 
Winfield, Kansas, include dulcimer 
players. Mountain Dulcimer (thirteen 
contestants): Linda Brockinton, 
Alexander, Arkansas; Tom Haver, 
Denver, Colorado; Steve Eulberg, 
Fort Collins, Colorado. Hammered 
Dulcimer (eighteen contestants): 
Ben Regier, Newton, Kansas; Joshua 
Messick, Cypress, Texas; John 
Lionarons, Lansdowne, Pennsylvania. 
Congratulations to all! 

In July 2001 the Swannanoa 
Gathering Folk Arts Workshops at 
Warren Wilson College in Asheville, 
North Carolina presented John 
McCutcheon and Jean Ritchie with 
Master Music Maker Awards for life- 
time achievement in the preservation 
and promotion of folk music. 
Congratulations, John and Jean! OK) 
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May 17-19 ¢ Clarion, PA 

Clarion Folk College, held on the campus 
of Clarion University. Workshops (MD, 
HD, other instruments) with focus on 
group playing. Jam sessions and con- 
certs. Info: Kris Stiglitz, Clarion Un., 
Clarion PA 16214, 814-393-2227, 
www.personal.psu.edu/Irl/cfc. 


May 18-19 ¢ Florence, AL 

Tennessee River Dulcimer Festival at 
Florence-Lauderdale Coliseum, Veter- 
an’s Drive. Jamming, open stage, sales 
booths. Camping sites and motels avail- 
able. Info: Dwayne Posey, 597 Co. Road 
224, Florence AL 35634, 256-764-2427. 


May 19 ¢ Nashville TN 

Dulcimer Day sponsored by the Grand 
Old Dulcimer Club. All day jamming 
and stage presentations in Two Rivers ] 
Park. Info: Glen Wilson, 8218 White 

Chapel Ct., Brentwood TN 37027, L 
615-373-4270. 


May 19-25 e Abingdon VA 
HD Building Elderhostel. Build and learn 
to play hammered dulcimer. Info: Jeff 


EVENTS CALENDAR DEADLINES 
November — issue: 
Events from the 2nd weekend of Nov. 
through the 2nd weekend of Feb. 
Deadline: August 1st 


{ 
l 
l 
February — April issue: ] 
Events from 2nd weekend of Feb. 
through the 2nd weekend of May I 
Deadline: November Ist ! 
May - July issue: ! 
Events from 2nd weekend of May 
through Labor Day weekend i 
This is our largest yearly calendar ] 
Deadline: February 1st j 
I 
l 


August — October issue: 
i Events from the 2nd weekend of Aug. 
through the 2nd weekend of Nov. 
Deadline: May Ist { 
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Sebens, 10 Concord Road, Meadows of 
Dan, VA 24120. 877-426-8056 or 
www.meadows-music.com. 

continued on page 5 


Clarion Folk College 
May 17-19, 2002 


workshops and jamming 
for all folk instruments 


Stringalong 


Workshops 


Silk City » Cucanandy 


Flapjack Mamadou Diabate 
Simple Gifts Debby McClatchy 
and more! 


210 Still Hall, Clarion, PA 16214 
814/226-2227 kstiglitz@clarion.edu 
www.simplegiftsmusic.com/cfc 


Nationally Known 
Dulcimer Artists 


Ona 
Wisconsin Lake 


1 hour from Milwaukee & Chicago 


Folk Notes Banj-Mo 
by Dennis DenHartog. 
An old-time banjo sound 
& plays like a mountain 
dulcimer. Call or write: 


Stringalong Weekends 
May 24-27, 2002 


With Tull Glazener and Lee Rowe Folk Notes Dulcimers 
2329 Curdes Avenue 


Fort Wayne, IN 46805 


260-484-9078 


www.folknotes.com 
DennisD @folknotes.com 


November 1-3, 2002 


UW-Milwaukee Folk Center 


@ 1 (800) 636-FOLK 


Kentucky Music Week 
June 16 — 21 


We invite you to come join us in historic Bardstown, 
Kentucky for a wonderful week filled with classes, jam 
sessions, concerts, workshops, seeing old friends and 
making new friends from all over the country! 


Classes offered this year will include fretted dulcimer, hammered 
dulcimer, autoharp, tin whistle, Irish harp, guitar, vocal classes, 
song writing, weaving, basketry, and so much more! Featured 
instructors this year are some of the top names in the country and 
include: 

David Schnaufer Sam Rizzetta Pam Temple 
Susan Trump Rick Thum Spencer Funk 
David Massengill Ken Kolodner Les Gustafson-Zook 
Stephen Seifert Mollie Freibert Martha Richard 
Heidi Muller Jim Miller Mary Carty 

Rob Brereton Greg Jowaisas Jeffrey Miller 
Maureen Sellers Lee Rowe Fred Meyer 
Lloyd Wright and many, many more! 


Classes are held in an air-conditioned school, mobility accessible, all 
on one floor with close-up parking. Our host hotel is the Days Inn 
(formerly Holiday Inn) 502-348-9253, and host campground is 
again Holt’s Campground 502-348-6717. 


For more information and/or a brochure you can visit our web site 

a Wwww.texas.net/~square1/kmw or contact Nancy Barker at KMW, 

’ P. a Box 86, Bardstown, KY 40004,  iggeaainaaeds or emailus 
;g@@aoct.com. 
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Master orks — Take time to hear the difference! 


Available only through select 
fine handcrafted instrument shops. 


"(Russell has always been a real blessing to the dulcimer community and to me personally. At Song of the Wood, it 
has been a pleasure to represent [Russell and his Master Werks instruments from their inception. In his signature 
model, [Russell has put it all together to create a true "master work". The innovative design, impeccable craftsmanship, 
visual beauty and responsive tone make this an instrument to cherish for a lifetime. am proud to offen without 
reservation, the [Russell Cook Cdition Llammer Dulcimer and, even more proud, to call him friend." 

Jerry Reed Smith - Song of the Wood, Black Mountain, INC 


"Lxquisite tone, absolutely superb craftsmanship, a joy, a pleasure and an honor for any hammer dulicmer player to 
own. A\n heirloom to be passed down from generation to generation." 


Marty FRodabaugh - Wildwood Music, Coshocton, Ou 


“While having played many different dulcimers, |'ve never been tempted to own anything other than my wonderful 
Master Works 16-15 chromatic until now. When | East played the new [Russell Cook Cdition, | thought my ears 
were deceiving me. still can't believe that he has taken a superb instrument and, once again, made it even betten... 
to create a sound that will make you sigh with contentment. A\hh....sweet music!" 


Jeanne Page - Apple Mountain Music, A\lbequerque, NM 


"There's always a biggen badder fasten...computen can, gun, boat and even dulcimen That's not what this is. It's simply 
what want and need in my dulcimer. I'm so proud that so many others want and need it too." 


[Russell Cook - \Wood 'N oe bow 
Master Works a 


Wood ‘N Strings * 1801 Peyco Dr S « Arlington, TX 76001 * 888-752-9243 
dulcimer@woodnstrings.com * www.woodnstrings.com 


WWW.WOODNSTRINGS.COM 
888.152.4243 


The one-stop shop for all your dulcimer needs. 


Featuring: Master Works Hammer Dulcimers and Bowed Psalteries, McSpadden Mountain Dulcimers, Instructional Books 
& Videos, Hammer Dulcimer and Mountain Dulcimer recordings, Stands, Hammers, Cases, Tuners, Capos, Strings, 
Building supplies and lots, lots more! 


Wood 'N Strings - 1801 Peyco Dr. S. - Arlington, TX 76001 - Email: dulcimer@woodnstrings.com 


October 4-6, 2002 


at the new Master Works 
workshop in Bennington, OK. 


Renowned Hammer 
Dulcimer Performers: 


Dave & Cathy Barton Para 
Prairieland String Band 


The Russell Cook Book: 


Tapest 
Renowned Mountain Sweet Song String Band Recipes for Great Dulcimer Music 
Dulcimer Performers: David Moran and Joe Morgan} A collection of favorite Russell Cook Hammer 
Mark Nelson Linda Thompson Dulcimer arrangements transcribed directly from the 
Jim Curley Dana Hamilton Russell Cook Albums you have grown to love! We've 
The Wright Family Russell Cook selected 16 songs from Russell's 20 years of recording 


to offer you for the first time in print. Songs include: 
Morning Has Broken, In The Garden, Theme fromthe 
New World Symphony, Love Me Tender and Silent 
Night. The songs are witten in standard musical 
notation (stems up for melodies - stems down for 
embellishments) for the intermediate player but can be 
used to help beginners learn melodies and slowly add 
Russell's signature embellishing styles. You love the 
music...now learn how to play it! Order you copy 
today! 


More entertainment 
provided by: 
Jigsaw Irish Band 
Bill Thurman - Fiddler extraordinare 
Ramblin’ Ray Ricketts - Storyteller & Musical Saw 
Other instruments played & taught including: 
Whistle, Banjo, Bodran, Harp, Guitar, Mandolin, 
Fiddle, Saw, etc. 
Kids 


Activities [ve SAWDUST 


www. saietdihedsio tas cabs 
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crafts 


Wood 'N Strings - 1801 Peyco Dr. S. - Arlington, TX 76001 
888-752-9243 - www.woodnstrings.com 
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May 19-25 ° Brasstown, NC 

Dulcimer & Song. Info: John C. Campbell 
Folk School, One Folk School Road, 
Brasstown, NC 28902. 800-365-5724. 
www.folkschool.org. 


May 24-26 ¢ Lisbon, OH 

Dulci-More Festival. Concerts, work- 
shops, mini-concerts, and more. (MD, 
HD) Info: Bill Schilling, 984 Home- 
wood Ave., Salem, OH 44460-3816. 
330-332-4420. www.dulcimore.org. 


May 24-26 « Ripley, OH 

Southern Ohio Dulcimer Festival. MD & HD 
(all levels), guitar, autoharp. Workshops 
and concerts. Info: Mel Derickson, River 
Song Music Shoppe, 7 North 2nd St., 
Ripley, OH 45167. 937-392-9274. 
www.riversongmusicshoppe.com. 


Beginners HD workshop. Sunday morn- 
ing service and open mike concert at 
Christmas Pines Campground. Info: 
Brett Ridgeway, 888-942-1205, 
fbridgeway@juno.com. 


May 24-27 ¢ East Troy, WI 

Stringalong Weekend. Dulcimer concerts, 
workshops, singing, and dancing at 
YMCA Camp Edwards. Bring or rent 
an instrument. Info: UWM Folk Cen- 
ter, Ann Schmid, PO Box 413, Milwau- 
kee, WI 53201. 800-636-FOLK (3655). 
www.uwm.edu/Dept/Folk/. 


May 24-27 near Comer GA 
Chickenhouse Jam is simply that: camp- 
ing and jamming. All instruments 
(including dulcimers) are welcome. 
Info: Terry Lewis, 770-338-7469, 
http://www.geocities.com/stringsonfire/. 


May 26—June 1 ° Brasstown, NC 
Mountain Dulcimer. Info: John 
C. Campbell Folk School, One Folk 
School Road, Brasstown, NC 28902. 
800-365-5724. www.folkschool.org. 


May 31-June 2 © Greensburg, PA 
Chestnut Ridge Dulcimer Festival. Work- 
shops (include MD, HD) and concert 
at the Un. of Pittsburgh, Greensburg. 
Info: Don and Betty Brinker, 

902 Hillview Ave., Latrobe, PA 15650. 
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724-539-7983. brinkdw@msn.com. 


June 1—4 ¢ San Juan River, UT 

Moons and Tunes. River running, desert 
strolling, camping—and music. Profes- 
sional guides, boats, gourmet food pro- 
vided. Info: Bonnie Carol, 15 Sherwood 
Rd., Nederland CO 80466, 303-258- 
7763. www.BonnieCarol.com. 


June 7-9 ¢ Elverson, PA 

French Creek Dulcimer Retreat. Rustic 
cabin lodging, jams, workshops, con- 
certs and dancing. Info: Greater 
Pinelands Dulcimer Society, Mary 
Carty, PO Box 292, Rancocas NJ 08073- 
9998, 856-231-8588. www.pinelands- 
folk.com/gpds. 


June 7-9 ¢ Montgomery, AL 

Montgomery Dulcimer Players 4th Annual 
Jam & Campout at Gunter-Hill Corps of 
Engineer Campground. Potluck supper, 
jamming, open stage. Info: Betty 
Reeves, 334-271-0671, Dulcimergran 
933@aol.com. 


continued on page 7 


6" Annual 


Les Gustafson-Zook. 


Southern Ohio Dulcimer Festival 
May 24, 25, & 26, 2002 
Ripley, Ohio 
Ripley Elementery School 
David Schnaufer, Linda Brockinton, Maureen 

Sellers, Larry Conger, Stephen Seifert, Fran 
Booth & Madge Moore, Sue Trump, Joyce 
Harrison, Cathy Barton & Dave Para, Kendra 
Ward & Bob Bence, Karen Ashbrook & Paul 
Oorts, Tina Bergman, Ann & Phil Case, 


HD, MD, Autoharp, Guitar, Singing 


a ee = 
Vellowbanks Dulcimer 


Festival 


Owensboro, Kentucky 
English Park 


June 8, 2002 
Don't Miss 
fase c C 
arry Conger 
\ } Greg Jowaisas 


3 Jam Rooms!!! 
Concerts on Saturday & Sunday 
Early Bird Jam on Friday night. 


For a 4 page flyer melbarb@bright.net 
WWW.RIVERSONGMUSICSHOPPE.COM 
Presented by 
River Song Music Shoppe 
7 North 2” Street, Ripley, Ohio 45167 
937-392-9274 


: Steve Seifert 
x David Schnaafer 
« and More 


Concerts, Workshops, Vendors, 
Crafts, Food, Limited R.V. Parking 
For More Information: Barbara Haley 
(270) 691-9084 2100 York Drive 
BarHaley@aol.com Owensboro, Ky. 42301 


Please do not reprint or redistrib 
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Beautiful Appalachian mountains, the most complete Mountain Dulcimer curriculum for 


getting to know your dulcimer better, and almost too much fun to be legal! 


The 3rd Annual 


Western Carolina University 


Mountain Dulcimer Week 


Cullowhee, North Carolina 
Sunday, June 23 — Friday, June 28, 2002 


we ©) 


Great Performer-Instructors All Week Long! 

Mark NELSON PHYLLIS GASKINS LEO KRETZNER JANITA BAKER Don Pep! 

Betty SmitH STEPHEN SEIFERT Linpba BROCKINTON Racex Lee SmitH Mabecine MacNeit 
JOHN HuRON YLOR KENNETH BLoow Lois HORNBOSTEL Wayne UR 


CLIFF GLENN Gwen Jerry Roc Jim Mitter Ron Ew 
Ben Seymour Mike ANDERSON Dessic PoRTER JOHN BLosseER Lioyp Frank WRIGHT 
Terry Lewis Peaay LEEHY Jot SHELTON FLora McDonato Gammon 


THE TRANTHAMS AND MORE... 


The most complete curriculum for the Mountain Dulcimer Player 


¢ Nine Morning Playing Skills Courses (12 contact hours) * 60 Afternoon Sessions on Repertoire & Style 


¢ Special Course: “Appalachian Dulcimer Traditions” ¢ Dulcimer-Building Course with John Huron 

¢ Play in our Dulcimer Orchestra! ¢ Barbecue Buffet and Get-Acquainted Party 

¢ Two Evening Faculty Concerts e Dulcimer Marketplace 

¢ Participants’ Open Stage ¢ Daytime and Evening Jam Sessions 

¢ Economical Tuition, Meals and On-Campus Housing ¢ Scholarships for Youth and Dulcimer Teachers 


For your WCU Mountain Dulcimer Week Catalog and Registration Form contact: 


Continuing Education and Summer School, Western Carolina University, 138 Outreach Center, Cullowhee, NC 28723. 
Phone (828) 227-7397. E-mail: hensley@wcu.edu, or visit our web page at http://cess.wcu.edu/dulcimer. For questions on 
curriculum and staffing, contact Lois Hornbostel, Mountain Dulcimer Week Director, at P.O. Box 907, Bryson City, NC 
28713, or e-mail Ldulc@gte.net. 


June 8-9 ¢ Owensboro, KY 

Yellowbanks Dulcimer Festival at English 
Park. Concerts, workshops (includes 
HD, MD), crafts, food, and vendors. 
Info: Yellowbanks Dulcimer Society, 
Barbara Haley, 2100 York Drive, 
Owensboro, KY 42301, 270-691-9084, 
BarHaley@aol.com 


June 9-15 ¢ Mars Hill, NC 

Blue Ridge Old-Time Music Week with 
classes (includes MD), concerts, and 
jamming. Info: Mars Hill College, 

PO Box 6785, Mars Hill NC 28754. 
828-689-1167, conferences@mhc.edu, 
www.mhc.edu/oldtimemusic. 


June 15 ¢ Brethren, Ml 

Spirit of the Woods Folk Festival. Free. 
Performances, music, dance, children’s 
activities, and crafts at Dickson Township 
Park. Camping nearby. Info: Spirit of the 
Woods Music Association, 11171 Kerry 
Rd., Brethren, MI 49619. 231-477-5381. 


June 15-16 ¢ Indianapolis, IN 
Eagle Creek Folk Music Festival. MD, 
HD, autoharp, guitar and fiddle. Info: 


Central Indiana Folk Music & Mt. 


Dulcimer Society, PO Box 1503, 
Indianapolis, IN 46206. Caroline 
Wilson, jlwilson@mynetisun.com. 


June 15-16 ¢ Coshocton, OH 

Annual Olde Time Music Festival at 
Historic Roscoe Village. Workshops 
(include MD, HD), jamming, exhibits, 
sales, concert. Info: Roscoe Village 
Foundation, 381 Hill St., Coshocton, OH 
43812. 740-622-9310 or 800-877-1830. 
www .roscoevillage.com. 


June 16-21 ¢ Bardstown, KY 

Kentucky Music Week. Instruction in MD, 
HD, other instruments, basket making, 
and singing. Also see July 26th listing. 
Concerts. Info: Nancy Barker, Box 86, 
Bardstown, KY 40004. 502-348-5237. 
www.texas.net/~square 1/kmw. 


June 21-23 ¢ Calabasas, CA 

Summer Solstice Folk Music, Dance, & 
Storytelling Festival. Workshops (MD, 
HD), singing, dancing, storytelling and 
concerts on campus of Soka University. 
Info: California Traditional Music 
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Society, 4401 Trancas Place, Tarzana, 
CA 91356-5399. 818-817-7756. 
www.ctms-folkmusic.org. 


June 21-23 ¢ Tullahoma, TN 

13th Paul Pyle Dulcimer Daze. Bar-B-Que 
(6/21), all-day jam (6/22, performances 
(6/23). Info: 105 Point Circle, Tulla- 
homa, TN 37388. 931-455-6800. 
brust@charter.net. 


June 22-23 ¢ Waynesville, OH 

Old Tyme Music Festival at Caesar’s 
Creek Pioneer Village. Concerts, open 
stage, workshops for MD, banjo, guitar, 
fiddle, harmonica, spoons, and more. 
Info: John Noftsger, PO Box 224, 
Spring Valley, OH 45370. 937-862-5551, 
jnoftsger@edldayton.com. 


June 22-23 ¢ Farmington, PA 
Laurel Highlands Dulcimer Workshop. HD 
workshops, Sunday morning service and 
open mike concert at Benners Meadow 
Run Campground. Info: Brett 
Ridgeway, 888-942-1205, 
fbridgeway@juno.com. 

continued on page 9 
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.Heritage Craft ® 


~ dulcimer, claw-hammered banjo, Scruggs-style banjo and 
& “Overcoming Singing Shyness” workshops or let your 

~_ competitive side show as you compete in the flat-pick guitar 
_ contest. Additional activities include exhibits, sales and jam 
sessions. To pre-register, call 800-877-1830. 


Watch as the blacksmith’s anvil rings, 

a weaver spins wool, a Carver creates a 
spoon from a stick and an array of heritage 
crafters demonstrate and sell their traditional, 
handmade wares. Listen as the sound of 

bluegrass and old-time traditional music 
drifts through the air and the strings of the 
fiddle beckon you. 


\Olde Time 
Music Festival 


__ Hone your musical skills by participating in guitar, hammered 


800°877°* 1830 


www.roscoevillage.com 


A weekend of old-time music 
and workshops featuring a 


Coshocton Art 
Guild Show & Sale! 


flat-pick 
guitar contest 
and the 4 


Historic 


Roscoe 


Village 


Coshocton, Ohio 


Lodging * Shopping « Dining * Tours 


A delightfully restored 1800s Canal 
Town located in E Central Ohio at 


SR16/83 just off US 36. 


26th ANNUAL 


CRANBERRY 


I Ka 
DULCIMER GATHERING 
July 26; 27; 28; 2C6C2 


Unitarian Universalist Church 
Binghamton, New York 
50 Workshops—2 Concerts—Hymn Sing 
Dancing—J amming—Vendors 


FEATURED PERFORMERS 


Madeline MacNeil Fretted Dukimer 
Dano Hamilton Hammered Dulcimer 
Bryan Bowers Autoharp 


CONTACT: 
ED WARE 
1259 Fowler Place 
Binghamton, NY 13903 
(607) 669-4653/e.ware@ieee.org 


WF Wes Chappell Mary McLaughlin Lance Frodsham 


g Hammered 


Our 21st Year! 

The Year 2002 
‘Northeast Dulcimer 
Symposium 

22-28 June, 2002 


Blue Mountain Lake, New York 
with 


mer _ Irish Singing/Voice Mountain Dulcimer 


Dwain Wilder Ken Lovelett David Moore 


Mtn. Dulcimer Building Percussion Mountain Dulcimer 


Seven days of music and fun on the shores of one of the Adirondack 
Park’s loveliest lakes. An unforgettable week of intensive lessons in small 
classes; private lessons and tutorials; lots of personal attention; concerts 

and jams; bird watching; hiking and canoeing: incredible sunsets 


For information or to register write David Moore, P.O. Box 358, 
Annapolis Junction, Maryland 20701. 
Email: info@nedulcimer.org Website: http://nedulcimer.org 


visit our website/register online: 
http://home.attbi.com/~jonw1 /cranberry/ 


Common Ground on the Hill 2002 
8th Annual "Traditions" Weeks 
JUNE 30-JULY 5 ana JULY 7-12, 
_at-Western Maryland College 


Over 100 acclaime usingers, ¢ artis ts, dancers, writers, and philosophers; 
offering quality leg nces & ig performances while exploring cutural 
iv@rsityin-sear ic, gender, age, and racial groups. 


di in mm j 
5th A ‘Americz Isic &! / estival 
JU Zork adhe 7h, 


4 at Carroll Co 


Featuring five stages Ofiexciting music, si gi , 
and dance; with Juried arti& crafts, child 
and de 


‘ 
Hammered Dulcimer: Bill Spence, Walt Michael, 
Rick Thum, Bill Troxler, Maddie MacNeil 


Mountain Dulcimer: Sally Rogers, Neal Hellman, Christina Muir 


Common Ground on the Hill at Western Maryland College, Westminster, MD 21157 
410-857-2771 cground@qis.net 
www.commongroundonthehill.com 


June 22-28 ¢ Blue Mt. Lake, NY 

Northeast Dulcimer Symposium XVI. MD 
and HD classes. Singing, percussion 
workshops, concerts, jams, and dulcimer 
building workshop. Info: David Moore, 
PO Box 358, Annapolis Junction, MD 
20701. info@nedulcimer.org, 
http://nedulcimer.org. 


June 23-28 ¢ Cullowhee, NC 

Mountain Dulcimer Week at Western Car- 
olina University. Courses for all levels. 
Repertoire classes, dulcimer building, 
concerts, open stage, marketplace. Info: 
Continuing Ed & Summer School, 
WCU Outreach Center, Cullowhee, 
NC 28723. 828-277-7397. 
http://cess.wcu.edu/dulcimer. 


June 28-30 ¢ Altamont, NY 

Old Songs Festival of Traditional Music and 
Dance. Altamont Fairgrounds. Concerts, 
dancing, workshops, family activities 
(MD, HD). Info: Old Songs, Inc., 

P.O. Box 399, Guilderland, NY 12084. 
518-765-2815. www.oldsongs.org. 


June 30-July 12 ¢ Westminster, MD 
Common Ground on the Hill. Two week- 


long sessions of instruction (includes 


MD, HD), singing, song writing, dance, 


percussion, and more. Info: Common 
Ground on the Hill, WMC, Western 
MD College, Westminster, MD 21157. 
410-857-2771. www.commonground 
onthehill.com. 


July 7—August 11 ¢ Elkins, WV 
Augusta Heritage Arts Workshops. Five 


weeks of classes, concerts, dances, etc., 


(includes MD, HD). Info: Augusta 
Heritage Center, Davis & Elkins Col- 
lege, Elkins, WV 26241. 304-637-1209. 
www.augustaheritage.com. 


July 7-Aug 3 ¢ Swannanoa, NC 

The Swannanoa Gathering. Week-long 
workshops in the folk arts. Dulcimer 
Week (HD, MD) 7/14-20. Info: The 
Swannanoa Gathering, Warren Wilson 
College, PO Box 9000, Asheville, NC 
28815. 828-298-3434 or 828-771-3761. 
www.swangathering.org. 


Sweetwater presents 


the 6th Annual pad 
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July 7-12 ¢ Springfield, OH 

Shady Grove Appalachian Dulcimer Camp at 
Wittenberg University. MD instruction 
(all levels), concerts, jamming. Info: 
Sweetwater, PO Box 164, Covington, 
OH 45318. 937-473-5176. shadygrove@ 
sweetwaterfolk.com, www.sweetwater 
folk.com. 


July 11-13 © Carthage, MO 

Summerfest 2002. Pre-festival workshops 
(MD, HD, other acoustic instruments), 
concerts, jam sessions, crafts. Info: 

Lloyd or Joyce Woods, 620-389-2377, 
jlwoods@columbus-ks.com or Elaine 
Smith, 417-624-3580, dulcifer@juno.com. 


July 13-14 ¢ Morris, IL 

Gebhard Woods Dulcimer Festival. Work- 
shops, concerts, jamming, dancing, chil- 
dren’s activities (MD, HD). Info: Diane 
Ippel, PO Box 801, Morris IL 60450, 
708-331-6875. www.gwdf.org. 


continued on page 11 
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A HAMMERED DULCIMER FESTIVAL. -- 
July 19-21, 2002 


In the Scenic Cascade Mountains near Leavenworth, Washington 
Featuring fine musicians of the Northwest 
Presented by the Northwest Hammered Dulcimer Society 
Contact (206) 679-3815 or KarriOtype@aol.com 


lerry Rockwell - Inter./Adv. 
Heidi Muller- inter. 
Louise Ziegler - inter. 


Sweetwater. shelley stevens, Shari Wolf, Cindy Funkd 
-NEWI!- Grassroots Guide to Your First Recording 
Inter./and above (contact us for course outline) 


For more info, contact Sweetwater — (937) 473-5176 
shadygrove@sweetwaterfolk.com 
www.sweetwaterfolk.com 


Instructors 
and levels: 


The Swannanoa Gathering 
FOLK ARTS WORKSHOPS AT WARREN WILSON COLLEGE 


C] ene Week at the Swannanoa Gathering offers students the opportunity to learn the 
hammered or mountain dulcimer (or both!) in a relaxed and intimate setting of small classes and 
supportive staff, with some of the country’s finest teachers and players. The workshop also runs 
concurrently with our vocal program, Sing Swing & String Week, which offers a children’s program and classes 
in singing, dance and instrumental instruction. Dulcimer Week students are free to take classes in either 
program. No other dulcimer workshop can offer all this: 


¢ Highest-quality instruction ¢ Special Gitest Barichment artists 

¢ Small classes in a relaxed atmosphere ¢ Eveningsdafices, Song circles, concerts & jams 
¢ Personal attention ¢ Air-conditioned dorm available 

¢ Take classes in both types of dulcimer ¢ The best €afeteria of any camp 

¢ Take classes in Sing Swing & String program ¢ Child “ef en's Program available 


ee Dulcimers Weak y (14-20, 20 02 % 


ee Enrichment Guests: 
Betty Smith, the Magills, Ken Bloom, the Trantham Family and Gndy Ribet & Rick Davis 
also: 
OldTime Music & Dance Week Tuly 21-27 
‘Mountain dulcimer with ‘Wayne Seymour 
July 7-13 “Celtic Week” * July 14-20 “Dulcimer Week” * July 14-20 “Sing Swing & String Week” 


July 21-27 “Performance Lab ¢ July 21-27 “Old-Time Music & Dance Week” 
July 28-August 3 “Contemporary Folk Week” ¢ July 28-August 3 “Guitar Week” 


Call or write for a FREE catalog: The Swannanoa Gathering, Warren Wilson College, PO Box 9000 Asheville, NC 28815-9000 
Tel: (828) 298-3434 * Email: gathering@warren-wilson.edu * Website: www.swangathering.com 


“ —s ° -. 
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July 13 ¢ Quaker City, OH 

22nd Annual Dulcimer/Autoharp Competi- 
tion. MD featured, HD encouraged. 
Ohio Hills Folk Festival; a small town 
competition with a big heart. Info: 
740-965-5102. 


July 13-14 Westminster, MD 

Common Ground American Music & Arts 
Festival. Music, singing, drumming, 
dance, multi-cultural foods and more. 
Info: Common Ground on the Hill, 
WMC, Westminster, MD 21157. 
410-857-2771. www.commonground 
onthehill.com. 


July 18-21 © Evart, Ml 

Dulcimer Funfest at the Osceola County 
Fairgrounds. Mainly HD, some MD. 
Concerts, workshops, open stage, 
jamming, and sales booths. Camping 
available. Info: Donna Beckwith, 

817 Innes NE, Grand Rapids, MI 
49503. 616-459-6716. 


July 19-21 ¢ Leavenworth, WA 
Chatter Creek Hammered Dulcimer Festival, 
Workshops and concerts. Info: 206-679- 


The First Annual 


Heritage Dulcimer Camp 


Parkville, MO 


(785) 472-4285 


Mountain and Hammered Dulcimer 
Novice through Advanced Classes 


Heidi Muller ++ Susan Trump + Larry Conger 
Mark Alan Wade ++ Steve Eulberg 
Cathy Barton-Para 


July 21-26, 2002 


for information contact: 
Sharon Lindenmeyer 


405 Court ¢ Ellsworth, KS 67439 


3815 or KarriOtype@aol.com 


July 21-26 ¢ Kansas City, MO 

Heritage Dulcimer Camp, a week of study 
in MD and HD (all levels). Jam sessions, 
workshops, open stage, concerts. Info: 
Sharon Lindenmeyer, 785-472-4285, 
slndmlyr@informatics.net, www. 
personal.ksu.edu/~3014tum/heritage 


July 21-27 ¢ Brasstown, NC 

Beginning Mountain Dulcimer. Info: John 
C. Campbell Folk School, One Folk 
School Road, Brasstown, NC 28902. 
800-365-5724. www.folkschool.org. 


July 25-27 ¢ Houston, TX 

SAM Fest features workshops for MD, 
HD, autoharp, fiddle, folk harp, guitar, 
pennywhistle, and more. Includes 
SAMFest Bandscramble, Autoharp State 
Championship. Info: Peggy Carter, 
16142 Hexham Dr., Spring, TX 77379. 
281-370-8993. samfest97@aol.com. 


July 26-28 © Binghamton, NY 
Cranberry Dulcimer Gathering. Workshops 
(MD, HD, autoharp), concerts, open 


http://www-personal.ksu.edu/~3014tum/heritage 


we 
* SAM Fest 2002 


Workshops - 
Jamming + Open Mic 
The famous SAM Fest Band Scramble 
Texas State Autoharp Contest 
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stage, contra-dancing, and jamming. 
Primitive camping available. Info: Ed 
Ware, 1259 Fowler Place, Binghamton, 
NY 13903. 607-669-4653. http://people. 
ne.mediaone.net/jonw1/cranberry. 


July 26-28 ¢ Louisville, KY 

Kentucky Music Weekend. Concerts, 
workshops, dances, and crafts at Iro- 
quois Park. Also see June 16th listing. 
Info: Nancy Barker, Box 86, Bardstown, 
KY 40004. 502-348-5237. www.texas. 
net/~square1/kmw. 


July 26-28 ¢ Cork, Ireland 

First Annual Cork Dulcimer Festival. (HD) 
Workshops, sessions, open mike, con- 
certs, and more. Info: Christie Burns, 

+353(0)857181211, cburns@ucla.edu. 


July 27-28 ¢ Kirtland Hills, OH 
Little Mountain Folk Festival. Entertain- 
ment, children’s activities, living history, 
vendors. Info: Harry Hopes, Lake 
County Historical Center, 8610 Mentor 
Road, Kirtland Hills, OH 44060. 
440-255-8979, www. lakehistory.org. 
continued on page 13 


Contact: 

Peggy Carter 

281-370-8993 

Rees Samfest97@aol.com 


a) www.peggycarter.com 


Cypress Creek Christiam 
Community Center 


Concerts 


Houston, Texas 
July 25-27 


15th Annual 


Gebhard Woods Dulcimer Festival 
sp, July 13-14, 2002 


MS 


mo. Gebhard Woods State Park, Morris, IL 


Featuring performers: Mike Anderson, Any Old Tyme String Band, Janita 
Baker, Bonny Carol, Cathy Ciolac and Art Lang, Diane Elliot and Friends, 
Steve Endsley,Dale C. Evans, Sherri Farley, Gary Gallier, Diane Ippel with 
Rob Williams, Ken Kolodner, Peg Lehman, Neal Peck, Bill Robinson and 

Friends, Anna Stange, Bill and Sharon Van Dusen, and Dan Zahn. 


This event is sponsored by The Hammers and Noters Dulcimer Society (HANDS) of Illinois, a not-for-profit organization 
dedicated to preserving and promoting dulcimer music, in association with the Illinois Department of Natual Resources and the 
City of Morris, and is partially supported by a grant from the Illinois Arts Council, a state agency. 


For more information, 
call (708) 331-6875, write HANDS P. O. Box 801, Morris, IL 60450-0801, 


or visit our Web site at www.gwdf.org 


SUMMERFEST 2002 - 
ACOUSTIC MUSIC FESTIVAL | é a) 
11™ ANNUAL 
CARTHAGE, MISSOURI 


JULY 11, 12, 13 
PRECIOUS MOMENTS CONVENTION CENTER 
See our web site www.summerfestmo.org for pre-registration form and 
accommodation list. 


LARRY CONGER, DON PEDI, RUSSELL COOK, KAREN MUELLER 
TOM SCHROEDER, COLEEN AND NEAL WALTERS 
DAVID SCHNAUFER, STEPHEN SEIFERT, DAVID MORAN 
JOE MORGAN, PRINCESS HARRIS, SCOTT ODENA, LINDA THOMAS 
DAN DELANCEY, JIM CURLEY, KELLY AND DIANA WERTS, KAREN DANIELS 


WORKSHOPS 

FRIDAY, JULY 12 & SATURDAY JULY 13 

HAMMERED AND MOUNTAIN DULCIMER 
THURSDAY, JULY 11 CLAWHAMMER BANJO, PENNY WHISTLE 

MOUTH BOW, MANDOLIN, ACCORDION 
WOURTAIN DULCIMER AUTOHARP, PSALTRY, BODRAN 
LARRY CONGER SPOONS, GUITAR, FIDDLE, DOBRO 
rece BONES, BASS, SAW 
DAVID SCHANUFER ; , 


ERT 
ot ae FOR FURTHER INFORMATION CONTACT 
AUTOHARP LLOYD & JOYCE WOODS 620-389-2377 jlwoods@columbus-ks.com 
KAREN MUELLER ELAINE & JIM SMITH 417-624-3580 dulcifer@juno.com 


WOODCARVING WORKSHOP 
WITH 
SCOTT MCKAY 
FRIDAY AND SATURDAY 
BRING YOUR OWN TOOLS. 
Cost is $5. 
Wood for projects will be furnished. 


Please do not reprint or redistribute without permission. 


July 27 ¢ Santa Cruz, CA 

Redwoods Dulcimer Day. MD workshops. 
Info: Janet Herman, 205 Jackson St., 
Santa Cruz CA 95060, 831-429-1691, 
fasola@cruzio.com. 


July 28—Aug 3 ¢ Brasstown, NC 
Dulcimer Celebration. Info: John C. 
Campbell Folk School, One Folk 
School Road, Brasstown, NC 28902. 
800-365-5724. www.folkschool.org. 


July 29—August 1 ¢ Mt. View, AR 

Mountain Dulcimer Workshop at the Ozark 
Folk Center. Beginning and intermedi- 
ate levels. Classes, jams, concerts. Info: 
Ozark Folk Center, PO Box 500, Moun- 
tain View, AR 72560. 870-269-3851. 
www.ozarkfolkcenter.com. 


August 1 ¢ Metamora, IN 

Metamora Music Day. Workshops 

(HD, MD, fiddle, vocal), performances, 
jamming, evening concert. Info: 
765-647-2194. 


August 2-4 ¢ Ferrisburg, VT 

Champlain Valley Folk Festival, Kingsland 
Bay State Park on the shores of Lake 
Champlain. MD. Concerts, dancing, 


workshops, storytelling, jam sessions, 
crafts, and more. Info: Champlain 
Valley Festival, 202 Main St., 
Burlington VT 05401, 800-769-9176, 
http://www.cvfest.org. 


August 4 ¢ Lake Zurich, IL 

Lake County Folk Festival. Five stages, 
including a dulcimer stage. Workshops 
and jamming. Info: Kate Moretti, 

PO Box 113, Lake Zurich IL 60047. 
847-540-5527. KMoretti@aol.com. 


August 4-10 ¢ Ontario, Canada 

Northern Lights HD Retreat on the shores 
of Lake Huron. Intermediate and 
advanced players. Individual and group 
instruction. Info: Steve Schneider, 
845-268-7102, northernlights@steve 
schneider.com. 


August 5-8 ¢ Mt. View, AR 

Summer HD Workshop at the Ozark Folk 
Center. Beginning and intermediate 
levels. Classes, jams, concerts. Info: 
Ozark Folk Center, PO Box 500, Moun- 
tain View AR 72560. 870-269-3851. 
www.ozarkfolkcenter.com. 


continued on page 15 


Week-long workshop with master te: sag ee Steve Chiu 
including individual and group instruction. 


A maximum of six students allows for a 
highly personalized experience. Exquisite setting in island cabin 
on tree-lined shore near Sault Ste. Marie, Ontario. 
Students must be comfortable in open boats. 


Northern Lights is a beacon for 


some of us in the dark GB 


it will be very difficult to go anywhere else 
after this for a dulcimer workshop. JA 


Costs: $800-$900 includes meals, lodging & stargazing. 


For more information, contact: 


northernlights@steveschneider.com or at (845) 268- 


7102 


ROCKY MOUNTAIN 


FIDDLE CAMP 


Come to the summer cool high 
country of Colorado, study, 
and play music. Six classes and 
daily jams in which you may 
study any combination of: 


Hammered dulcimer with 


BONNIE CAROL 


Irish, Scottish, Cape Breton, & 
Appalachian Old Time fiddle, 
piano, cello, harp, uilleann pipes, 
guitar, flute, bodhran, & banjo 
taught by Seamus Connolly, 
Richard Greene, Andy Stein, 
Bruce Molsky, Sandy 
MacIntyre, Laura Risk, Brian 
Conway, Jennifer Oberg Sordyl, 
Pat Donahue, Mary MacIntyre, 
Laurie Riley, Abby Newton, Ken 
Perlman, Grey Larsen, and 
Loretta Thompson. 


Jamming » Concerts » Dances 
Outdoors Acvitities 
Non-stop FUN! $575 covers a 
week's food, lodging, 
instruction, and activities. 


AUGUST 11-18 
11/2 hours west of Denver in the Rockies 


www.RMFiddle.com 


www.BonnieCarol.com (303) 258-7763 


(RMFC also runs Aug. 18-25, but Bonnie Carol 
is there teaching duleimor August 11-18 only) 


Ninth Annual 
Housatonic Dulcimer & 


MEADOWLARK 
MUSIC CAMP 
for adults 


Music Celebration 
Aug. 18-24, 2002 


September 27-29, 2002 


Celtic, old-time, % 
and folk music & Mountain Dulcimer 
in a beautiful * XS Bonnie Carol « Leo Kretzner * Lois Hornbostel * Thomasina 
lake-side setting. in «| Rob Brereton * George Haggerty * Dallas Cline * David Marks 
cag Hammered Dulcimer 
INSTRUCTORS: No Strings Attached * Mike Kachuba 


Ken Kolodner (Hamm. Dulcimer) 
Anne Dodson (Mt. Dulcimer) 
John Kirk (Mt. Dulcimer) Ano 
plus instruction in fiddle, banjo, 
guitar, harp, voice, and more! 


Bonnie Carol *« David Neiman 


Harp: Julie Shrake + Guitar: Kevin Briody * Harmonica: No Strings 
check our website for updates 
www.robear.net 
For information, contact: 
Jerry Bryant (413) 256-6606 
25 Columbia Dr., Amherst, MA 01002 
www.meadowlarkmusiccamp.com 


860-669-5618 


HDC * PO Box 2024 * New Milford, CT 06776 


The Great River Road Festival 


August 16-18, 2002 


Featuring 
David Schnaufer - Robert Force - Karen Mueller 
Nicholas Blanton - Aubrey Atwater & Elwood Donnelly 
The Gallier Brothers - Stephen Seifert - Rick Thum 
Maureen Sellers ....And More!! 

Evening Concerts “* Workshops Friday & Saturday ¢ Vendors ¢ Raffles 
Open Stage “* Continuous Outdoor & Indoor Music 


Festival Website: www.angelfire.com/il/gateway 


For indoor lodging, see our website or call us for a list. State Park camping is 
available adjacent to the Lodge and may be reserved by calling 618-786-3323. SERRE. stipported by a weed frien 
For general information, including registration forms, see our website or ARTS the Illinois Arts 
contact Sharon Hargus at 618-651-8271 or hargus6S5@hometel.com Council Council,the Jersey County 
Direct all other inquiries to Johanna Nicholas, 314-863-8807 or mesa’ Board, and Music Folk, Inc. 
jnichola@artsci.wustl.edu. 


TT This program is partially 


TL 


August 10-11 ¢ Salem, WV 

Dulcimer Weekend at Fort New Salem. 
Workshops (MD, HD), concert, and 
jamming. Info: Carol Schweiker, Fort 
New Salem, Salem International Uni- 
versity, Salem WV 26426. 304-782-5245. 
www.salemiu.edu. 


August 11-18 ¢ Deckers, CO, 

Rocky Mountain Fiddle Camp with HD 
workshops and concerts. Info: Mark 
Luther, Rocky Mountain Fiddle Camp, 
4785 E. Amherst Ave., Denver CO 
80222, MFLuther@aol.com, 
www.RMFiddle.com. 


August 16-18¢ Lake Quinault, WA 

Kindred Gathering at Kamp Kiwanis, 
Lake Quinault.. MD, but other instru- 
ments welcome. Workshops, concert. 
Info: Eric Steese, 4200 14th Ave. SE, 
Olympia WA 98503-2325, 360-491-8018, 
ecscc@olywa.net. 


August 16-18 ¢ Grafton, IL 


Great River Road Festival. Concerts, 
workshops (MD, HD), State contests 


for MD, HD, open stage, vendors. Info: 


Johanna Nicholas, 314-863-8807. 
www.angelfire.com/il/gateway. 


August 17-19 ¢ Mt. Laguna CA 
Gathering at Mt. Laguna. Workshops for 
dulcimer, harp, guitar, bowed psaltery, 


and more. Concert Saturday night. Info: 


Susan Raimond, PO Box 213, Mt. 
Laguna CA 91948. 619-473-1213. 
harphealer@yahoo.com. 


August 18-24 ¢ Washington, ME 
Meadowlark Music Camp features classes 
(MD, HD and other folk instruments), 
concerts, and jamming. Info: Jerry 
Bryant, 25 Columbia Dr., Amherst MA 
01002. 413-256-6606. paulsmiths.edu/~ 
stagerj/meadowlark.html. 


August 18 ¢ Cincinnati, OH 

Picnic at Keehner Park MD, HD, other 
instruments and their players invited 
for an afternoon of jamming and 
potluck. Info: Carol Campbell, 7605 
Camargo Rd., Cincinnati OH 45243, 
513-561-8502. 


Susan Trump Music 


Susan Jxump 


\\N \. at 
¢ al\i \. a 


wh 


2 


The “) [asters’’ 


( ‘ompanion Book! 


wr 


@aol.com 


Write lor information. 


SusanTrump 


Susan Trump Music 
Box 313-D 
Newtonville, NY 12128 


Live at Caffé Lena captures the warmth 
and humor of an evening with Susan at 
the longest running coffeehouse in 
the country. Her award-winning 
instrumental skill on guitar, 
mountain dulcimer, banjo and 
fretless banjo accompanies her 
sparkling vocals. Her spontaneous 
wit complements the poignant moments, 
taking the audience from a tear in the eye 
to a good belly-laugh. 
Featuring... The Pack Rat Blues! 


Additional Recordings trom Susan Trump Music 


m Tree of Life A “feel good” album of songs which touch 
the heart, recall the past, and inspire the times ahead. 
Includes... Heartbeat and Old Lovers 

@ What the Hill People Say 
Featuring...Blessed Quietness 
and Loudonville Waltz 

@ Masters of the Mountain 
Dulcimer, Vol. 1 A classic 
Collection showcasing nine- 
teen of the finest players in 
the country...solo and 
ensemble instrumentals. 


MASTERS OF THE 


Write for Information on Workshops & Performances 
CDs $16.50/Cassettes $11.50 All titles (includes postage) 
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August 23-23 © Booneville, MS 

Magnolia Dulcimer Club Fall Festival. All 
accoustic instruments welcome. Work- 
shops, open stage, vendors, door prizes, 
potluck supper. RV camping available. 
Info: Jerry Grisham, 662-286-9404, 
Magnoliadulcimer@aol.com 


August 23-25 ¢ West Dover, VT 
Dulcimer Daze. Open stage, workshops 
and concerts (MD focus). Info: Folk 
Craft Music, PO Box 88, Jacksonville, 
VT 05342. 802-368-7437. swewater@ 
sover.net. 


August 23-25 ¢ Midland, Ml 

Midland Dulcimer Festival at Midland 
Fairgrounds. (HD, MD) Jamming, 
workshops, concerts. Info: Wayne 
& Linda Conklin, 989-835-4303, 
http://www.dulcimers.com/midland. 
html. 


August 23-25 ¢ Manitou Springs, CO 
Festival with mountain and hammered 
dulcimer workshops and concerts. Info: 
Bud and Donna Ford, 740 Manitou 
Ave., Manitou Springs, CO 80829, 
719-685-9655, dulcimer@dulcimer.net. 


Aug 26-Sept 1 © Avoca, IA 

Old-Time Country Music Contest and 
Festival. Contests and workshops (HD, 
MD, other instruments). Info: Bob 
Everhart, PO Box 492, Anita IA 
50020. 712-762-4363, bobeverhart@ 
yahoo.com, www.oldtimemusic. 
bigstep.com. 


September 1-7 ¢ Brasstown, NC 
Beginning Hammered Dulcimer. Info: John 
C. Campbell Folk School, One Folk 
School Road, Brasstown, NC 28902. 
800-365-5724. www.folkschool.org. € 


Dulcimer music online 


Download from our website today! 
® High quality graphic files 
in both tablature and 


music not yn 
e MP3 sound files 


© Our music is available at 


very modest prices 


® Special offers include many 
files that are FREE ! 

e A variety of arrangements 
for beginners through 
to advanced 


www.frettedmusic.com 


A wide variety of For Program and 


Workshops for Advanced Registration 
Hammered & Mountain Dulcimer Contact: 


Evening Performances 
Farm-Fresh Catered Food 
Tent Camping * RV Parking 
Nearby Hotels 


Anna Duff 
P.O. Box 641 
St. David, AZ 85630 
(520) 720-4965 
Late Night Contra Dance anna@dulcianna.com 

| Jamming, All Acoustic 
> Instruments Welcome! Se ptember 27-29 Visit Our Website: 


Grand Canyon-2 Hours Away Dewey, Arizona www.dulcianna.com 


BeantTree Barn Near Prescott, In The Mountains of Northern Arizona 


Steve Schneider * Aubrey Atwater « Karen Ashbrook 
Paul Oorts * Ken Kolodner * Robert Force + Karen Mueller * Rick Thum 
Alejandra Barrientos & Hector Larios * Brenda Hunter * Tina Gugeler 
Chris & Ann Foss * Anna Duff * Dave Firestine 


Sponsored in part by Songbird Dulcimers 


OctoBER 24-27,2002 fy fs ff 
NEW HARMONY, INDIANA Se 


NEAR EVANSVILLE IN BEAUTIFUL SOUTHERN INDIANA JUST SOUTH OF 1-64 


All Levels of Appalachian Dulcimer Instruction and More! h higint ited we : Mn Daitey 
Featuring hed ' 


Cathy Barton * Dave Para * David Schnaufer * Susan Trump * Tull Glazener 
Linda Brockinton * Maureen Sellers * Nashville Dulcimer Quartet 
Molly Freibert %* Louise Zeigler %* Allen Macfarlane * Terry Lewis 
The Lotus Dickey Story- Stephen Dickey >* My Music, My Story- Sam Stone>* Jim Sperry 
Thursday Evening Pot Luck Supper * NEW!!! Friday afternoon workshops!!! 
Bonus Beginner Workshop on Thursday Evening - Sandy Huebel & June Goforth %* Sound—Dan Hamilton 
Jam/Hospitality Barn with Barbara and Randy Snepp, Vicki & Tom Stuckert& Also- Pat Moss, Rich Harrison, Bill Gaunce 
Historic, Peaceful, Gorgeous Fall Color Setting in the tiny, quaint village of New Harmony 


Sed \N AML a” 


> 
— 


Several ticket prices available- Participant(All events) Jamming & Concert, Lecture Seminars Only Concert Only 
Sponsored in part with a grant from the Robert Lee Blaffer Trust %* For information: Dulcimer Chautauqua On The Wabash, Inc., 4708 Corydon Pike, New Albany, IN 47150. 
E-mail: Maureen Sel@AOL.com www.maureen@maureensellers.com %* Room Reservations- New Harmony Inn- 1-800-782-8605 
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Grand River Dulcimer Club 


Dear DPN: 

In the fall of 1999 the Grand River 
Dulcimer Club in Guelph, Ontario, was 
just getting underway. I chronicled its 
first steps in a piece that you published 
in the “clubs” section of DPN. Have we 
ever come a long way! 

We have a core of about eight moun- 
tain dulcimer players who drive to 
Guelph from various cities and towns 
around southern Ontario: Toronto, 
Cambridge, Hamilton, Burlington, 
Kitchener-Waterloo, Tavistock, and St. 
Clements. Some members drop in and 
out, as life’s responsibilities and obliga- 
tions allow, but you can always find a 
few dulcimer players sitting around our 
“home,” Folkway Music, on the first 
Thursday evening of each month. 

We’ve been working on our reper- 
toire and teaching each other tech- 
niques. We are for the most part 
self-taught; since the dulcimer is still 
such an unusual instrument in Canada 
there is no one here to show us the 
ropes. Some of us are strummers, some 
are fingerpickers—we try everything 
(except bowing!). We’ve been lucky 
enough to have a couple of guest in- 
structors drop in and give us some tips. 
Larkin Bryant-Cohen came by a year 
ago and made a huge impression on us 
with her elegant harp-like sound. This 
winter, Rick Scott (of the Canadian 
band Pied Pumkin) showed us how he 
plays his “electric snowshoe” —like a 
guitar, with lots of rhythm and chords 
up and down the fretboard. One of our 
members is retired, which means she’s 
able to travel around to dulcimer festi- 
vals in the United States. She brings 
back tunes and techniques, as well as 
stories of rubbing elbows with dulcimer 
players such as Janita Baker, Lois 
Hornbostel, and Madeline MacNeil. 

Members of our club have been 
guests on a local folk music radio pro- 
gram called “Songs from the Wood” 
with host Doug Gibson. On the first 
occasion, nine of us squished into the 
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Standing from left to right, Jack Cole, Robin Jones, Marg McKay and Jerry McKay; seated from left to 
right, Jean Mills, Angie Stock and Diane Kennedy. Photo by Patricia Jones.) 


CKWR control room with barely any 
room to breathe, let alone strum, 
telling our experiences of being intro- 
duced to the dulcimer. We played a 
few tunes, and I think the building 
shifted off its moorings that night with 
all those strings resonating! On the sec- 
ond occasion three of us settled into 
the control room more comfortably and 
played tunes, talked about our instru- 
ments, and listened to cuts from my 
growing library of dulcimer CDs. 

Some of us have appeared at the 
annual Guelph Spring Festival Street- 
fest party celebrating the start of 
Guelph’s well-known (in Canada) clas- 
sical music festival. The first year, three 
of us set up our dulcimers and were 
happily playing away—only to watch in 
horror as a quintet of saxophones set 
up across the street. Needless to say, we 
were drowned out! This year I brought 
a couple of amplifiers and we were very 
gratified to find ourselves surrounded 
by as many as thirty spectators wanting 
to hear our music and find out about 
this “different” instrument. 

Our club now has a website: 
http://members.home.net/d-jmills/grdc/. 
The site includes some background 
on the club, a calendar, and a picture 
gallery. We’re promoting ourselves as 
the only mountain dulcimer club in 
Canada, and I’ve yet to hear from any- 
one who disputes that—although I 
would love to. Our email address is: 
grandriverdulcimer@home.com. 

We had our last gathering of 2001 at 


the farm of one our members. On a 
beautiful early summer afternoon, 
seven of us sat out under her apple tree 
playing favorite tunes like “Whiskey 
Before Breakfast,” “Cripple Creek,” 
and “Southwind.” It was a perfect con- 
clusion to our season, and I can 
promise you that there are many more 
adventures ahead for the Grand River 
Dulcimer Club. 

Jean Mills 

The Grand River Dulcimer Club 

1 Darren Place, Guelph Ontario N1H 6J2 

519-763-8092 


Illinois 

Chicago Metropolitan 

Hammered Dulcimer Club 

Shelley Gordon & Danielle DeVelesco 
773-262-5181 * ShelLouise@aol.com 
1st Sundays 


Missouri 

Golden Gate Dulcimer Club 

Jim Abbitt 

61 Country Creek Drive 

St. Peters, MO 63376 

636-447-7928 * jabbitt@mail.won.org 
3rd Sundays MD, HD 


Texas 

Deer Park Strummers Dulcimer Club 
Regina Young, Deer Park, TX 
dpdulcimerclub@worldnet.att.net 
http://home.att.net/~dpdulcimerclub/ 
Every Other Tuesday 


Dulcimer Clubs continues on next page 
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Dulcimer Players News Unites Dulcimer Clubs on Field of Battle 


by Nancy Galambush, Snow Hill NC 


On an overcast day, with rain fore- 
cast in eastern North Carolina, five 
members of the Triangle Mountain 
Dulcimer Club headed east in the rain, 
while eight members of the Water- 
bound Dulcimers headed west, into the 
rain. They met in Bentonville, North 
Carolina, the site of the 1865 Civil War 
battle, which was the last major Con- 
federate offensive. The sounds of dul- 
cimer music soon replaced any 
thoughts of battle. 

Who were these folks who were will- 
ing to take on drizzly weather, which 
later turned into a downpour? Water- 
bound Dulcimers is a group of eleven 
dulcimer enthusiasts in eastern North 
Carolina. They started about four years 
ago, meeting monthly in each other’s 
living rooms (there were only three 


R.T. AUDIO 


presents 


Rick Thum 


Instrumental 
Hammered Dulcimer Recordings 


A Reason to Dance 
Old-time string band style 
A live jam cauglit on tape! 
“Roll out the rug and 
start into dancing. This music is a 


good reason to do just that.” 
- Walt Michael 


HAMMERED 
FIDDLE TUNES 


Traditional American 
Fiddle Tunes featuring the 
Hammered Dulcimer 


Available on CD $15.00 Tape $10.00 
Shipping $2.00 


Rick Thum, 6710 Twin River Road, 
Eureka, MO 63025 


636-677-7477, rthum@rthum.com 
Visit our website: www.rthum.com 


members when they began). Last fall 
they expanded to the point that the liv- 
ing rooms were getting pretty crowded, 
and so began meeting at the Neuse 
Nature Center in Kinston. The Triangle 
Mountain Dulcimer Club is composed 
of six dulcimer players. They meet in 
Raleigh, but have members coming 
from miles just to find other dulcimer 
folks to play with. 

The Dulcimer Players News was the 
catalyst in getting these two clubs 
together. When Waterbound member 
Nancy Galambush noticed the new list- 
ing for a club in Raleigh, she e-mailed 
Darcy Perkins, contact for the Triangle 
Mountain Dulcimer Club. Almost 
immediately, the two clubs decided to 
get together. It might surprise people 
who are familiar with the popularity of 
mountain dulcimers in the mountains 
of western North Carolina to learn that 
dulcimers are much more scarce in the 
eastern part of the state. It was a sur- 
prise to find that only seventy miles sep- 
arate the two clubs. Of course, the 
members of both of these clubs live 
scattered through the state and mem- 
bers came from as far east as New Bern 
and as far west as Chapel Hill to attend 
our Bentonville jam. 


n Saturday, October 6th, members 
of both groups met at the battle- 
ground’s picnic pavilion. Because 
of the weather, tarps were hung 
from one side of the shelter to block 
the rain and wind. It was a rather cozy 
shelter and the threatening weather 
seemed to bring us closer together. 
When we met, we found that some of 
the faces were familiar—faces we had 
seen at dulcimer workshops, but had 
never spoken with. In this small gather- 
ing, it was easy to learn more about 
people who are just another face in the 
crowd at a workshop. 

Our jam introduced some to new 
songs, while playing plenty of the reper- 
toire well known to most dulcimer 
folks. Other music blended with the 
sweet sound of the dulcimers. When 


Bill Nielsen knew the words to a song, 
we had to be sure to play every verse, 
no matter how many there were. (If you 
know Bill, you realize that this includes 
most songs!). At times, Ken Baab 
switched to his recorder, or Dave 
Roberson to his guitar, to lend a differ- 
ent voice to the music. Len Dricks, who 
doesn’t play dulcimer, but accompanies 
his wife Dee to all dulcimer functions, 
played solo triangle. While he is a 
member of Waterbound Dulcimers, he 
said he could be hired to play for the 
“Triangle” Mountain Dulcimer Club. 
The “triangle” in their name refers to 
the Raleigh-Durham-Chapel Hill area, 
but the general consensus was that a 
good triangle player would be an asset! 
One more voice blended with our 
music—that of a mockingbird who sat 
in a nearby magnolia tree and really did 
seem to be singing with us. 

Following our picnic lunch and 
recipe sharing, more dulcimer music 
was made. We were just beginning to 
line up for a group photo when the 
weather made a quick change. A sud- 
den cold burst of wind started sheet 
music flying. The wind was strong 
enough to send Dave’s guitar flying off 
the picnic table. Rain started sheeting 
down. After scrambling to get the 
instruments safely stored and taking 
down the tarps, we took a few group 
photos. We enjoyed ourselves so much 
that we are planning on getting togeth- 
er again. 

So, even if you feel that you are the 
only dulcimer player in your area, keep 
your eye on Dulcimer Players News. It is 
a great resource for finding other 
dulcimer enthusiasts who may be living 
“next door.” If you are living “next 
door” in eastern North Carolina, please 
contact Darcy Perkins, perkyd@mind 
spring.com or 919-870-5772 (Raleigh- 
Durham-Chapel Hill area) or Ron Cyr, 
roncyr@juno.com or 252-523-8709 
(Kinston-Goldsboro-Greenville area) 
and introduce yourself. €} 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com 


The Dawn of the Prairie Land Dulcimer Strings 


Do you believe in love at first sight? 
Well, I do because it happened to me 
on one of those beautiful spring days 
when the air is so clear and the sun is so 
warm that you have to experience its 
beauty. The agenda for the day was 
homework, but I just couldn’t stay 
inside. I had heard that New Salem 
State Park was having a festival, and I 
knew that I could enjoy the fresh spring 
air with a stroll through the park. 

As I meandered along the path, I saw 
her—perched on the bench with her 
long skirt rustling in the breeze. She was 
strumming a musical instrument that 
filled the air with awesome sweet 
sounds. It was an amazing sight that I 
will never forget, and it was love at first 
sight. I asked her what she was playing 
and she said, “I am playing my dul- 
cimer.” After listening for a while, I 
promised myself that after I graduated 
from college, I would begin playing one 
of those peaceful, beautiful-sounding 
instruments. When I got home, I 
announced that I was going to begin 
playing the dulcimer after I graduated 
from college. Two long years later, grad- 
uation day came, and so did my dul- 
cimer. 

I began my dulcimer career fumbling 
through a beginner’s book. I was really 
struggling and the vision of the lady in 
the park continued to be my guiding 
light. The following fall I read that the 
Blue Grass Festival was coming to New 
Salem. I went to the festival looking for 
someone who would teach me to play. I 
found a lady, not the same lady, but a 
gracious lady who said she would be 
happy to help me. 

We began playing once a month and 
then every two weeks. Our group began 
to expand. A square dance friend heard 
that I was playing the dulcimer; she also 
had one and had been looking for 
someone to play with. She joined our 
group and we were excited about having 
a new member. We began rotating our 
sessions at each other’s homes. 

About a year later, I was having 
lunch with an old friend, and would you 
know she had just bought a mountain 


dulcimer. I invited her to join our group 
and she accepted. We were excited 
about another new member. Then a few 
months later, this same friend was visit- 
ing the Luthier shop and began talking 
with a man and his wife about our dul- 
cimer club. The husband had just pur- 
chased a dulcimer for his wife. The wife 
was excited about joining our group and 
dragged the husband along. Now, they 
are both playing. He is the creator of 
our website and a very active player. 

We named our group the Prairie 
Land Dulcimer Strings, and during the 
past few months, we have enjoyed the 
company of five new members. We 
recently moved our meeting place to 
Ursala Hall at Springfield College in 
Springfield, Illinois. We are always 
excited when new dulcimer players join 
our group. We meet every other Thurs- 
day from 7 to 9 p.m. If you would like 
to join our group or just come and lis- 
ten, please call Jan Mulrooney-Kuhn at 
217-726-7106 or Jim Cary at 217-487- 
7043. For more information or to view a 
few pictures, please visit our Web site at 
userweb.eosinc.com/prairieland. 

For the last three years the Prairie 
Land Dulcimer Strings have played at 
the Blue Grass Festival at New Salem 
State Park. I only hope that I can enrich 
someone’s life the way that lady has 
mine. Thank you, whoever you are! 


Jan Mulrooney-Kuhn 
Springfield, Illinois © 


Mountain { hour 20 min, VIDEO 


DULCIMER 


Making for fun & profit 


Shows all the steps to make a beautiful hourglass style Mt. dulcimer, including 
the form, bending sides, laying out fretboard, inlaying pear finishing, et, In 


cludes plans and sources for materials. Burl Updyke, 9 Updyke Ri. 


Oniy®39.95 


plus $2 shipping 


Hunlock Creek, PA 18621 


www digital-auto.com/dulcamer htm 


Debhie Porter 


Sentimental Journey 
New CD 


Beautiful collection of music primarily from 
the WWI and WWII era. Includes title song 
as well as White Cliffs of Dover, We'll Meet 
Again, Fraulein, Far Away Places, My Buddy, 
Going Home, plus 10 more. Recording fea- 
tures vocals with dulcimers, ukulele, harp 
guitar and other instruments. 


Instructional Videos 
Debbie Porter Teaches Fretted Dulcimer 
For absolute beginners to novice level, this 
90 minute video and tab book teaches 
11 songs using “bird’s eye view” camera 
angles. (DAD tuning) Enjoy participating in 
a 20-minute jam session at the end. 

Only $20 + S&H 


Building Your Repertoire on Fretted Dulcimer 
20 tunes for $20 dollars. 90 minute novice/ 
intermediate video/tab (DAD tuning) also 
uses “bird’s eye view” camera angles and 
features a jam session with a real dulcimer 
club to assist you in playing the tunes up to 
speed. 


Other CDs Available 
Grace is Amazing - Gospel collection. 
a dulcimer for you, Darlin - great dulcimers 
with vocals. Excellent review from DPN. 


Fretted dulcimer and vocals - 
book available. 


13 songs, tab 


New easy ordering 
with toll free number and Visa/MC 


(877) 856-2714 


E-mail orders: lyricsmama@aol.com 


CDs-$15, Tapes—$10, Video with Tab—$20. 
Include $3.90 for S/H. All orders shipped Priority Mail 
Texas residents include 8.25% sales tax. 

Lyric's Mama Music, 246 CR 2127, Pittsburg, TX 75686. 


Fax (903)856-0534. 


PRUSSIA VALLEY 


DULGIMERS 
ACOUSTIC MUSIC SHOP 


14532 B, U.S. Rt. 23 
Waverly, Ohio 45690 
Featuring Instruments From: 
Prussia Valley, McSpadden, 
Folkcraft, Chittum, 
Masterworks, Dusty Strings, 
Songbird, Tacoma, Oscar 
Schmidt, Austin, Mid-Missouri, 
Deering, Strunal, Hohner & 
Walton 


Plus: 

CDs, Cassettes, Videos, 
Instruction Books, Electronic 
Tuners, Strings, Straps & More... 
Business Hours: 
10am-6pm, Tues. thru Sat. 
Closed Sunday & Monday 


740-941-1271 pvdulcimer@bright.net 
Located one hour south of Columbus. 


Still Point é&, 
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\ 
an exciting instrumental album 4 
by Karen Mueller } “ 


“A truly remarkable musician....she plays 
with both passion and precision.”-DPN 


Featuring mountain dul€imer, bass dulcimer 


and autoharp with fiddle, bagpipes, flute and 


Celtic, old-time and contémporary tunes 


“Linus 


Send $15/CD, $10/CS + 
Karen Mueller, P.O. Box 80565 
Minneapolis, MN 55408 


$2 S&H to: 


www.karenmueller.com 


The WORLD’S PREMIER 
ACOUSTIC MUSIC STORE 
is at your fingertips! 

We have DULCIMERS — 

plus thousands of other 

new, used and vintage 

INSTRUMENTS, an 

unbelievable selection 

of ACCESSORIES, 

mountains of COMPACT 

DISCS , and a wealth 

of BOOKS & VIDEOS. 


DaviD’s DULCIMERS 


“Fine Hand Crafted Dulcimers Since 1978” 


A full-size 15/14, lightweight hammer dul- 
cimer! Quality constructed by David Lindsey, 
builder of “The Grand.” A choice for 
the beginning or the seasoned veteran! 
“The Spinet” is complete with a soft-shell 
case and a sit-down stand for $550% 


including 


& Lucy” and “Music for a Found Harn 


“Th 6 nd!” 
Designed for low sustain and 
powerful dynamic sound! 
The Grand” features a 
floating sondboard and a 


Fast, friendly 

service, too — 

anywhere in 

the world! ; 


Ask for your 
FREE CATALOG! 


unique bridging system. 
The choice of Bill 
Spence, Cathy Barton 
Para, Dana Hamilton, 
Linda Thomas, Kendra 


INSTRUMENTS 


1100 N. Washington 
PO Box 14210-DPN 
Lansing, MI 48901 


(517) 372-7890 
Fax (517) 372-5155 


Visit us on the web at www.elderly.com 
Now with online ordering! 


Call or write for free information: 
654 Acorn Lane * Bennington, OK 74723 
(580) 847 - 2822 


KITCHEN 
MUSICAN 
BOOKS FOR HAMMERED DULCIMER 


A Most Useful Collection of 16 Hammered Dulcimer 
Friendly Tune Books and z Instruction Books 
From Medaeival tunes, to Old-Timey Fiddle Tunes, to 
Classical Dulcimer Duets, to Irish, Scottish, English, & 

Colonial American. Jigs, Waltzes, Reels and Airs. 

Newin 2001 

New Ed. of #5, Mostly Irish Airs, 

now with over 40 tunes - $8 

New Ed. of #6, Jigs, now with 35 jigs - still $5 


——s) 


New Ed. of #10, Melodies of Scotland's Past, 
now with 41 Scots tunes - $8 


And Still 
Square One, 1 - HD for Absolute Beginners - $5 
Square One, 2 - Exercises for HD (Patterns) - $5 


more 


nium’ 


At stores from Elderly, to River Song Music, to Wood 'n' Strings 
and lots more in between, and by mail and on the web 


SaraJohnson - The Kitchen Musician® 
449 Hidden Valley Lane Cincinnati OH 45215 
513 - 761 7585 
http://members.aol.com/kitchiegal/ 


. 
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\\Wy LEARN THE Power oF Live HEALING Music 
A 


...played to comfort the ailing and dying at the bedside. 
The Music for Healing & Transition Program, Inc., (MHTP) accepts all 
appropriate acoustic instrumentalists and vocalists for courses offered in 
five weekend modules. 


Students may attend classes available at sites through out the US and in 
Canada. Curriculum includes, but is not limited to: Repertoire Develop- 
ment, Injury Prevention, Etiquette & Internship, Profession of Music Practi- 
tioner, How Music Heals, Music as a Language, Philosophies of Healing, 
Care of the Dying, Understanding Current Medical Issues, and Diseases & 
Pharmacology... Modules may be taken in any order. 


California Oregon Florida Texas Colorado 


*Arizona* 


New York Virginia Alaska 


Canada New Hampshire Michigan Arkansas 


MHTP is a non-profit 501(c)(3) corporation organized for charitable and 
educational purposes. Send for additional information & registration packet 
to: MHTP Registrar, 22 West End Road, Hillsdale, NY 12529, 

Tele: 518-325-5546, FAX 518-325-3089, for latest schedule and class site 
listings access WebPages www.mhtp.org. 


*College Credit available at Northern Arizona University 


Conguatulations! 
to 


Linda Brockinton 


2001 National Mountain Dulcimer Champion 


Thanks for playing and promoting 


McSpadden Mountain Dulcimers 


Linda is pictured here with the Maple/Spruce Custom 
McSpadden Dulcimer she played in winning the National 
Championship at the Walnut Valley Festival. She joins a long 
line of champions to win playing a McSpadden. 


For information on performances, workshops, recordings, and 
other publications, contact Linda at: 


Linda Brockinton 
3342 Wise Road 
Alexander, AR 72002 
Ph: 501-316-2055 


Dulcimer Shoppe, Inc. 


Hand Crafting McSpadden Mountain Dulcimers 
PO Box 1230 Hwy 9 North 
Mountain View, Arkansas 72560 
Phone 870-269-4313 FAX 870-269-5283 
McSpaddenDulcimers.com 


COMPA 


MAIN STREF 


stablished for 19 years 

creating custom cases 
and protecting beloved 
dulcimers throughout the 
world. Call, write or fax 
Jor free brochure. 


PO BOX 943 @ DRIGGS, IDAHO ¢# 83422 
VOICE AND PAX ®@ 208-354-8827 


www.madelinemacneil.com 


® Books 

® Recordings 

@ Music, videos 

@ Performance dates...and more! 


Safe and secure ordering with 


So= 
VISA 
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ae | 
I, LOVE-MY MCSPADBEN® 
THANKS LINDA BROCKING 


nF s 


Neal Walters 


Seattle to New Jersey, the title of 

her new recording, Gypsy Wind, 

may indeed be autobiographical 
and current! Whether that’s true or not, 
the album is filled with poignant and 
insightful vignettes in verse that mark 
her as one of the dulcimer community’s 
best songwriters and performers. The 
songs range from the incisive and obser- 
vant Real Change, about the homeless 
attempting to survive on the streets of 
Seattle, to the whimsical Big Ideas—we 
all have ’em but what do we do with 
*em? There are several more originals 
dealing with the quiet joy and fulfill- 
ment of handwork in The Stitchery 
Song; parental gratitude in Mama, 
You’re Always There; flights of vivid 
imagination in Gypsy Wind; and simple 
faith in This Much I Know. She also 


5 ince Heidi recently relocated from 


pulcimer jp, 


Musical Reviews 


turns in outstanding versions of Lor- 
raine Lee Hammond’s Love Has a Life 
of Its Own and Anne Dodson’s Lie Easy 
and a classic version of the traditional 
Acres of Clams/Rosin the Beau that she 
learned from Bill Staines. Her dulcimer 
playing is a delightful complement to 
her singing throughout and she also 
plays a couple of sparkling original 
instrumentals. Her supporting cast does 
a superb job as well. I particularly like 
Will Reedy’s El Paso-like guitar on 
Gypsy Wind. The album is delightful 
from start to finish and should serve as 
a primer to budding singer-songwriters. 


nna Duff may be familiar to most 

_ of you as the “hammer” part of the 
_duo Arm and Hammer, a fixture on 
_ the Tucson folk scene for several 
years with five albums to their credit. 
Dulcianna is her first solo recording 
and focuses on Spanish and Latin 
favorites played on the hammered dul- 
cimer with all the skill and passion such 
music demands. Ranging from the clas- 


Mountain 
The Best 


Designed and Made 
by Dulcimer Players 
for Dulcimer Players 


THISTLEDEW ACRES 
Lee and Doug Felt 


P.O. Box 134 


Marengo, OH 43334 


419-864-1736 


leefelt@bright.net 


Send for free brochure! 


Nylon Cordura® Bags for One or Two Dulcimers 


sical sounds of composers like Villa- 
Lobos and Albeniz to traditional folk 
favorites like Cielito Lindo, Dos Arboli- 
tos, and La Llorona, this is a concept 
album that is long overdue. Anna gets 
some excellent help from Ken Kolodner 
on hammered dulcimer, Stefan George 
on guitar, and Janne Irvine on piano. 
The material is often difficult, some- 
times containing unusual chromatic pas- 
sages that focus on accidentals that you 
don’t normally hear played on primarily 
diatonic instruments. The music also 
demands techniques and rhythms that 
may lie comfortably in the hands of clas- 
sical or flamenco guitarists but are not 
part of the average dulcimer player’s 
bag of tricks. In short, the music sounds 
wonderful in Anna’s capable hands. 


‘iL third CD I have heard from Indi- 
- ana’s Scott Evan Freeman and he 
_ keeps getting better. Once again, 
he has surrounded himself with an out- 
standing cast of supporting musicians. 


mbrace the Grace is at least the 
is 


Please do not reprint or redistribute without permission. Contact dpr 
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He plays slowly and contemplatively on 
traditional hymns—Be Still My Soul, 
Be Thou My Vision, and Come Thy 
Fount of Every Blessing—and barn- 
burner fast on Little Aidan. In addition, 
he delivers several nice original tunes. 
The recording quality is quite remark- 
able and belies the fact that the project 
was recorded on a portable digital 
workstation and not in a studio. The 
imaginative arrangements and powerful 
playing really separate this recording 
from the pack. Scott also makes excel- 
lent use of electronic keyboard effects 
that allow the dulcimer to float atop a 
layer of sound. This provides resonance 
and depth that sound natural and not at 
all electronic. This is an album that 
shows sophistication in both composi- 
tion and performance. 


duction to our readership. The 
release of The Music of 
Tuesday’s Child should therefore 
be welcome news to all who love the 
hammered dulcimer. The recording, 
Tuesday’s Child, was highly regarded by 
critics and fans alike. The new book, 
geared toward the advanced beginning 
to intermediate player, contains all the 
music from the album and is presented 
in a number of different formats: lead 
sheets with chords, harmony parts, and 
complete arrangements for solo ham- 
mered dulcimer. Expression marks help 
guide the player toward playing the 
music as expressively as possible. Also 
included is a guide to all the symbols, 
terms, and expression marks used in the 
music. The tunes themselves are a 
refreshing mix of traditional music 
from France, the United States, Wales, 
Ireland, and Switzerland, along with a 
few of Steve’s originals. The arrange- 
ments, all in dulcimer-friendly keys, 
present an excellent opportunity for 
enjoyment and learning on many levels. 
I and performer, specializing in 
tunes from bygone days. She is an 
antique dealer as well as a classically 


trained musician and she has combined 
those interests in her work, especially in 


5 teve Schneider needs little intro- 


osamond Campbell is well known 
as a mountain dulcimer teacher 


The Victorian Dulcimer and The Parlour 
Dulcimer. Her new book / CD combina- 
tion, Playing the Dulcimer in the 
Chord-Melody Style, is somewhat of a 
departure for her but should help peo- 
ple enjoy her published arrangements all 
the more. Rosamond describes her 
chord-melody style as a delicious hodge- 
podge: a mix of hammers, pulls, slides, 
steps, arpeggios, and pinches played a 
dozen different ways. This style is chal- 
lenging in that it gives the music space 
for everything to sound out with room 
for ornamentation. As Rosamond says, 
“When a song is played with grace and 
polish in the chord-melody style, the 
excitement is within. The feet don’t tap 
but the heart responds.” Just as 
Rosamund’s approach is slightly differ- 
ent from what we’re used to, her book is 
slightly different as well. There are tunes 
aplenty but there is also an emphasis on 
practice and performance tips, eliminat- 
ing errors, and moving from relatively 
simple tunes to much more demanding 
music. 


Heidi 


Muller 


! heidi muller 


New CD Release! 


Uplifting original songs and instrumentals, 

crystalline vocals, mountain dulcimer and 

guitar. CDs $15 plus shipping $2 first item, 
$.50 additional 


For orders and information on Heidi $ 
other recordings, performances and 
workshops please contact: 
Heidi Muller, PO Box 76 
Hope, NJ 07844, (206)528-2526 
www.heidimuller.com 


Gypsy Wind 

Heidi Muller, Cascadia Music, 

PO Box 76, Hope, NJ 07844, 
803-798-2559, HeidiMul@aol.com, 
www.heidimuller.com (CD). 


Dulcianna 

Anna Duff, PO Box 641, St. David, 
AZ 85630, aaduff@theriver.com, 
www.dulcianna.com (CD). 


Embrace the Grace 

Scott Evan Freeman, Ouibache 
Records, PO Box 362, Battle 
Ground, IN 47920, 765-474-7744, 
info@ouibache.com, www. 
ouibache.com (CD). 


The Music of Tuesday’s Child 

Steve Schneider, Salient Music- 
Works, PO Box 34, Congers, NY 
10920, www.steveschneider.com 
(Book). 


Playing the Dulcimer in the 


Chord-Melody Style 

Rosamond Campbell, Mel Bay 
Publications, Inc., #4 Industrial 
Drive, Pacific, MO 63069, 
www.melbay.com (Book/CD). 


© New from Tom Baehbr ¥ 
“Ancient Echoes” 

Music for Dulcimers and Flutes 
Original instrumentals on standard, baritone and 
bass fretted dulcimers, ceramic flute and fife, 
plus music by Fernando Sor and J. S. Bach 
Includes “Crescent Rag,” “Kaleidoscope” 

CD $15 plus $2 shipping and handling 
© Also by Tom Baehr 
“An Inhabited Garden” 
Vignettes for Fretted Dulcimer 
Includes “Morgan Magan,” “Independence Rag” 
Cassette $10 plus $2 shipping and handling 
Hogfiddle Press 
P. O. Box 2721 

Woburn, MA 01888-1421 

baehr@world std.com 


Robert & Janita Baker 


with 
Madeline MacNeil, 
Karen Mueller, 
Howie Bursen, 
Kelly Powers and 
Jean Sutton 


Traditional, country, blues and original songs 
featuring guitar and dulcimer with banjo, autoharp, 
accordian, fiddle and vocals 

available from: 


Blue Lion 
10650 Little Quail Ln. 
Santa Margarita, CA 93453 
(805) 438-5569 


CD $16.50, includes shipping 
CA residents please add 7.25% sales tax 


eeteas 


A Children’s Story 


written by ESTHER KREEK 


Illustrated book with CD 
Narration by Esther 
Music played by Esther & Sam Rizzetta 


For release late Spring 2002 


To order, send 


$22.95 + $3.00 shipping 
(KS residents add sales tax) 
to Inquiries: 

Esther Kreek 
10308 Metcalf PMB 109 
Overland Park, KS 66212 


serenesnd@aol.com 
or 
913-661-9590 


Bears on 
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Walkin’? Around Lucky 


Ron Ewing Dulcimers 


From a musician's hand 


Fine Instruments from 
Dulcimettes to Baritones 
since 1970 


CAPOS: 


Walnut or Cherry, $13.00 
Ebony or Rosewood w/ 
Pearl Snowflake, $17 


All Prices Postpaid 


Send SASE for brochure 


224 E. Maynard, Columbus, OH 43202 
614-263-7246 www.ronewingdulcimers.com 


A collection of 
Traditional to 
Contemporary 
songs with six 
originals by 
Alan Darveaux 
featuring 
“The Bridge" 
— “Amy's Solitude” 
“If I Sailed Away" 
“Pappy's Break" 
“First of October” 
"Escanaba" 


CD $15.00 


includes shipping 


“Slight Departure has a real winner in “Live in Carolina,” 
a fine set of twenty-one songs performed in front of a 


Dulcimer Players News Review 


Slight Departure 


Alan Darveaux 
3844 Bedford Street 
Morganton, NC 28655 
www.alandarveaux.com 
alandx@vistatech.net 


live audience.” 


To order the 
CD or for 
booking 
information, 
please 
contact: 


Please do not reprint or redistribute without permission. Contact don@dpnews.com 


NEW RELEASE! 
1 ‘ 


Handcrafted Instruments 
by William Berg 


® Mountain Dulcimers 
°e Hammered Dulcimers , 
° Bowed Pealteries 4 Pe: Doofus Music (DPN) 
¢ Lap Harps ° Kalimbas = et 56 Egypt Rd 
* Banjos * Mandolins a « — "go0-570-2088 
“Handful of Songs : 
..and much more! Plus a great selection 


doofus@doofusmusic.com 
Instructional Books and CD’s and Tapes. Loiua - Fe a ee ee 
and tunes featuring mountain and hammered dulcimer, autoharp, guitar, banjo, 
and lots of vocals. The 17 selections include "Bye and Bye", “Cheat River’, 
58W. Main Street © Nashville, IN 47448 "Fichin' Blues", "Fine as Fine Can Be", "Who'll Rock the Cradle", “Alpine Medley’, 
812-988-7077 or toll free 800-359-2173 biperreon agile 2 noe te yaar Meme ay mana 
“Simply Fly", and “Handful of Songs". Running time is just over 62 minutes. 


www.mountainmademusic.com Available in CD ($15) or Cassette ($10) plus $1.50 shipping. 


SIMPLE 2. = SOUNDS 


, s : Featuring Great Names In: 
If It’s Unusual and Musical, We Coe Ra bharn 
Probably Have It! e MOUNTAIN DULCIMERS 


HAMMERED DULCIMERS 


Consider our highest quality FOLK HARPS 
stands, handcrafted locally, for AUTOHARPS 
both display and performance Nw, - i Pisidwitis 
needs. Hammered dulcimer i ‘ j ; 
stands are fully adjustable to fit | PLAYER PIANOS 
the individual player both in TONGUE DRUMS 
heigh 71@. i . ae " ry 
. reig it and angle Mountain dul ke ‘ <tUMPF FIDDLES 
cimer stands are adjustable to fit most mountain : — bl 
dulcimers. Both available in walnut, cherry, or : : WINDCHIMES 


maple. Call today to order vours! TAPES & CD'S 


by Ralph Lee Smith 


What a Difference Twelve Years Made! 


A lot happened to folk music, and to dulcimers, in Ken- 
tucky and in America, between 1940 and 1952. A lot of the 
change can be seen in the two items illustrated here. 

The first is a publication called Folk Songs, consisting of a 
cover, an introductory page and eleven mimeo-graphed 
8 x 11 sheets containing nine songs, all stapled together. It 
was issued and disseminated in Kentucky by the famous 
Depression-era Federal agency, the Works Progress Adminis- 
tration, in 1940. The cover and introductory page are repro- 
duced here. I regret that my copy of the cover is poor, but the 
key illustrations are sharp and dark. A drawing of a dulcimer 
appears in the upper right corner. The young mountaineer is 
shown with a dulcimer. It appears that the illustrator thought 
that the instrument is played like a guitar. A stylized log 
cabin and a suggestion of mountains appear in the back- 
ground. The two lines at the bottom of the cover read, 
“Music Series 2 Bulletin 3/WPA Recreation Project In Ken- 
tucky.” 

The introductory sheet says that the publication contains 
“nine folk songs sung in Kentucky.” The songs were to be 
sung by “the choral groups participating in the Kentucky Folk 
Song Festival which will be held at the University of Ken- 
tucky on Sunday, October 6, 1940.” The event was organized 
by the Statewide Recreation Project of the WPA, and spon- 
sored by the University of Kentucky Music Department and 
the State Federation of Music Clubs. 

The introductory text thanks several persons, including 
John Jacob Niles, for serving as consultants to the project, 
and it is clear from the attributions that appear with the 
songs that Niles played a major role. 

The songs, with their attributions, are as follows: 


. Down in the Valley. No attribution. 

. O Susanna! Stephen C. Foster. 

. One Morning in May, or The Nightingale. Collected and 
arranged by John Jacob Niles. 

4. The Carrion and the Crow, or The Tailor and the Crow. 

Collected and Arranged by John Jacob Niles. 

5. Red River Valley. Horton. 

6. My Little Mohee. Collected and arranged by John Jacob Niles. 

7. Old Woman. Louis Henry Horton. 

8. Sourwood Mountain. U.S.A. 

9. Billy Boy. Edward L. White. 


wn = 


The document and the activities of which it was a part are 
of great interest. The role of the WPA in the project was part 
of the extensive involvement of Federal Government agen- 
cies in the arts during the Depression. It is constructive and 
impressive, and reflects interest in folk music that was scarce- 
ly evident elsewhere in the American cultural scene at the 


bs Mountain Dulcimer Tales & Traditions 


is’ 
Jean Ritchie, released by Elektra in 1952 


time. The major role of John Jacob Niles reflects his position 
as the virtual guru of Kentucky folk music during the era. 
The use of choral singing groups to present the songs reflects 
an approach to folk music presentation that would soon be 
displaced by the folk revival. And the selection of songs is 
only partially based on the immense wealth of traditional 
Kentucky music and song. Of the nine songs, four, Down in 
the Valley, Red River Valley, O Susanna, and Billy Boy, are 
presented in general national versions. Although technically 
true that these were “sung in Kentucky,” the selection of 
songs would scarcely pass muster today as representing Ken- 
tucky folk music. 

Now, shift to twelve years later. The album, Jean Ritchie, 
whose cover is shown here, was released by Elektra in 1952. I 
bought this now-tattered copy at the Folklore Center in 
Greenwich Village in the late 1950s. It was Jean’s second 
album; the first was released by Elektra in 1950. 

By contrast with the presentation of folk songs by choral 
groups, Jean sings the songs herself on both albums, either 
accompanying herself on dulcimer or guitar or singing unac- 
companied. The contents of both albums reflect a broad 
selection from the repertoire of traditional Kentucky folk 
music, in Kentucky versions. The contents of the album Jean 
Ritchie are as follows: Cedar Swamp, Nottamun Town, The 
Hangman Song, False Sir John, O Love is Teasin’, Old Vir- 
ginny, Skin and Bones, Dulcimer Pieces (Shady Grove, Old 
King Cole, Skip to My Lou), Bachelor’s Hall, The Little Dev- 
ils, Killy Kranky, Jemmy Taylor-O, The Cuckoo (two ver- 
sions), Black is the Color, Old Woman and Pig, The Little 
Sparrow, Goin’ to Boston. 


The cover of Folk rae disseminated by the 
Works Progress Administration in 1940. 


STATEXIDE RECLEATION PaovECT 


I this publicetion will be found nine folk song) 

Eeatudty, These are 

choral 

tival witah will be beDd at the Onieers sity of iewteaty on 
Sunday, Gotober 6, 1940, 


Tate festival te  Deing erpmised ty the Suaventte Recres- 
ae Project of the Werk Projects Administration, and ts 

queso ty the Music Department of the tasvereity of 

Seatucky ant the State Federation of Music Clubs 


We wish te thank Mr. John Jesch Miles, Professor Lewis 
Henry Berton, and Dr. Alexander Capurse fer their valus- 
ble work e# consultants, 


is. Eine B. Dryden, District Muste Specialist for the 
Recreation Project is siofly reepenathte for the argant- 
soation an¢ planning of the festival 


ME. Bes Resesk, Drums and Musto Specialie 
reation Prejec 


for the See~ 
ty supervised the waietion tnd devel- 


The title page of Folk Songs. 


Our debt to Jean for bringing the 
dulcimer into the folk revival has often 
been acknowledged. With her early 
albums, we can also see what an impor- 
tant role she played in creating and 
expanding the general foundations of 
the folk revival in the early years after 
World War II. & 


"Hearts starve as well as 
bodies; give us bread, 
but give us roses." 


-James Oppenheim 


Blue Lion 


DULCIMERS, GUITARS 
AND ACCESSORIES 


10650 Little Quail Lane 
Santa Margarita, CA 93453 
(805) 438-5569 


Call or write for free catalog 


NEWAND DIFFERENT! 


ROSAMOND CAMPBELL 
presents 
PLAYING DULCIMER 
IN THE 
CHORD-MELODY STYLE 


A Mel Bay Publication 

SE posanotleane An Instruction Book for 
% —_ All Playing Levels 
& — Includes 25 songs from varied sources: Early music, American and 
British traditional, Victorian, Shaker and more. 
— Detailed, specific instruction in friendly, encouraging style. 
%§ - The elements of chord-melody style illustrated in text and music. 


— Special sections on Practice, Performance, Errors, Editing Music, Taste, 
Fingering, Fudging (yes!) and more. 


Still available — Prices include shipping: 
The Victorian Dulcimer 
Book $5.00 CD $8.00 
The Parlour Dulcimer 


Book $7.00 CD $8.00 
Wilmette, IL 60091-2609 A Tender Recollection 


y Email: RosamondCBell@aol.com Cassette $8.00 
LL 


$24.95 + $2.50 S&H 
Rosamond Campbell 
1037 Central Ave. 
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Give me that Old-Time Rhythm 


an interview with 


Sam Herrmann of Critton Hollow 


by Carol Reece 
Berkeley Springs, WV 


am Herrmann’s odyssey with the hammered dulcimer 

began instantaneously, the sweet sounds resonating in 

her heart. Her connection began at the Fiddler’s Con- 

vention in Galax in the early 1970's, shortly after being 
verbally introduced to the instrument by her husband and co- 
founder of the Critton Hollow String Band, Joe Herrmann. 
“His description of the hammered dulcimer went to my 
soul,” says Sam. “Then after actually seeing one in Galax, I 
decided right away that I would build one, even though Joe 
thought I was nuts to try it.” Sam went to her friend, Doug 
Wilson, who was building a harpsichord from a kit at the 
time. Though there weren’t dulcimer kits in those days, Sam 
managed to get an instrument together by using Doug’s cabi- 
net-building skills, Sam Rizzetta plans, and the book How to 
Build a Hammered Dulcimer by Howie Mitchell. “It turned 
out to be a 35-pound monstrosity with a wonderful bright 
tone, about 18 four-string treble courses, and 17 three-string 
bass courses. But after Joe and I hauled it around for ten 
years, it just got too heavy,” remembers Sam. After research- 
ing what was available, she then purchased a dulcimer made 
by Jim Taylor, from Mars Hill, North Carolina at the time. 
She chose from among four instruments after testing each to 
find the one most compatible with Joe’s fiddle, and has been 
making music with this dulcimer ever since. 

Sam’s pivotal trip to Galax was also her introduction to 
the broad range of Southern Appalachian music. Learning it 
became a focus in her life, and the genre influenced her style 
of playing. “I am not an ornamental player, but rather a 
rhythmic, percussive one, and my style lends itself well to the 
rhythmic fiddle tunes of Southern Appalachian music,” says 
Sam. “Critton Hollow specializes in traditional music; and, in 
a way, the dulcimer has been a bread and butter selling point 
for our music despite the fact that it is not universally accept- 
ed in the old-time music world. It’s opened doors to dulcimer 
festivals as well as folk festivals.” 

Sam’s style also thrives on group dynamics since she gets 
most of her musical energy and inspiration from playing with 
other people, especially with her husband. “We have been 


Please 
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playing together since we were infants,” she jokes. “I’ve never 
wanted to be a soloist, so my style works best with old-time 
music. I like to mimic the fiddle. Since Joe and I learned 
together, when we play it’s often in perfect unison, both 
rhythmically and melodically.” She was completely isolated 
from other hammered dulcimer players the first two years 
she was learning, and the time alone had a big effect on her 
style. Sam holds her dulcimer in a horizontal position instead 
of slanting it. She still uses the homemade wood hammers 
Joe made that were designed flat on the holding end, and 
with weighted nubs of wood on the playing end which con- 
tribute to her rhythmic style. “I didn’t have the visual knowl- 
edge when I first made my dulcimer, so I had to create my 
own way,” she says. 


hrough the years, the Critton Hollow String Band has 

gone through various combinations of musicians, evolv- 

ing to its current three members. Joe Fallon, the second 

of the band’s “two Joes,” completes the trio, which cele- 
brated its 25th anniversary in 2000. 
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When asked who has inspired her musically, Sam quickly 
mentions her husband Joe and his fiddle. Then, Bill Spence’s 
(Fennig’s All Stars) name comes up (DPN Vol. 27 No. 1). 
“His was the first dulcimer music I heard on a recording ,” 
remembers Sam. Currently she is really inspired by Cape 
Breton tunes that have fiddle elements similar to Appalachi- 
an music. 

“I’m a stickler for tuning and have to have the strings as 
close to pitch as can be,” says Sam. “It’s not unusual to have 
to tune two or three times a day. I am attempting to set a 
good example. Because the hammered dulcimer is such a 
dynamic instrument, audiences get caught up in the sound 
and don’t hear it as an out-of-tune dulcimer, but I believe 
they know it in their souls. Unfortunately, the tuning thing 
takes away some of the spontaneity of making music.” 

Tuning becomes downright impossible in some noisy, 
crowded concert situations where it is impossible to find a 
quiet spot. This fact forced Sam to “give in” and acquire an 
electronic tuner after ten years without one. She gets the dul- 
cimer “in the ballpark” with the electronic device, and then 
fine-tunes by ear. 

Sam wears the teacher’s hat from time to time and prefers 
her students to try to learn to play by ear. Usually this neces- 
sitates their calling upon their patience. 

“They come to class and ask me for written music, which I 
don’t provide,” says Sam. “But after a short time, they usually 
begin to develop the confidence they need to play and tune 
by ear. It’s great because it is the way Appalachian music, 
which wasn’t written down, historically passed from person to 
person. I’ve learned so much music from so many generous 
people, and I want to give a little of it back.” 

‘& from the musician’s lifestyle of traveling and meeting 

J} many good people. The band gave workshops and per- 

__ formances at festivals and camps for almost two decades 
before the Herrmanns’ twin sons, Luke and Andy, turned 
two, precipitating the decision to stay home more. The group 
did not give up performing during the raising of the boys, 
who have become experienced travelers. Home is in quiet 
Critton Owl Hollow, near Paw Paw, West Virginia. 

“T am lucky to have been given a lifestyle of seclusion and 
the space to develop not only as a musician, but also as a wife 
and mother,” says Sam. “I also have been able to pursue 
being a fiber artist and to keep sheep whose wool I use to 
knit one-of-a-kind sweaters and hats.” Two dogs, and a pet 
rat also enjoy Critton Owl Hollow. “Now that the boys are 
twelve and they are being home-schooled by us, we have flex- 
ibility and look forward to performing out and about more 
often,” says Sam. 

The importance that Sam’s dulcimer playing has been to 
Critton Hollow String Band is highlighted by the group’s lat- 
est and sixth recording, The Dulcimer Collection, on their 
Yodel-ay-hee label. This release, in honor of the group’s 25th 
anniversary, is purely instrumental. “We’d been wanting to 
do an instrumental recording for a long time, but our love of 


atisfaction has come not only from teaching, but also 
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Critton Hollow String Band: (I-r) Joe Herrmann, Sam Herrmann, Joe Fallon 


singing has always shared an equal place with tunes in our 
repertoire,” says Sam. “Our new offering is a compilation of 
our dulcimer history from our other five recordings, with the 
addition of three cuts never before released.” 

The Dulcimer Collection gives the perfect answer to the 
question the group is asked so often: “Which of your record- 
ings has the most dulcimer?” € 


Sam will be teaching dulcimer during Old-Time Week at the Augusta Her- 
itage Workshops in Elkins, West Virginia during the summer of 2002 


Carol Reece has been a jewelry maker for thirty years. Originally from 
New York City, she now calls West Virginia her home. During the past 
three years, she has satisfied her latent desire to write by freelancing for 
magazines, and by writing features and news for local newspapers. The 
new creative endeavor now threatens to overwhelm the old. 
DISCOGRAPHY 

The Dulcimer Collection Yodel-ay-hee 029, 2000, CD, cassette 

Cowboys and Indians Yodel-ay-hee 019, 1995, CD, cassette 

Great Dreams Flying Fish 468, 1988, Cassette 

By and By Flying Fish 355, 1985, Cassette 

Sweet Home Yodel-ay-hee 002, 1981, Cassette 

Poor Boy Yodel-ay-hee 108327, 1978, Cassette 
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Scott Evan 
Freeman 


‘§ tall started for me at the ripe old age of ten. In 1973, I 
attended the first Indiana Fiddlers’ Gathering in my 

| # hometown of Battleground, Indiana. This was my first 
___ real exposure to a unique instrument called a hammer 
dulcimer. Jay Round performed at Battleground and once | 
heard the sweet old sounds and the all-night fiddling, I was 
hooked. After I convinced my dad that I just had to play, he 
bought me a banjo for my twelfth birthday. I took lessons for 
about six months but never really found my niche with the 
banjo. 

During my junior high schools days, I took up drums. This 
was great for developing my sense of timing and rhythm. I 
had never learned to read music and this was a good way for 
me to stay involved in the music scene. During high school, 
my interests revolved mostly around sports. My love for 
music was just as strong, but I had no way of venting my 
musical frustrations. After high school, things changed dra- 
matically. I seemed to have a lot of extra time on my hands. 
In college I bought a cheap guitar and started to teach myself 
new chords and rhythms, and eventually got into mandolin, 
bass, and fiddle. 

In 1982, I started playing with a group of musicians once a 
week at a local square dance. Later that year I met banjo 
whiz John Schmaltz and began playing guitar for him at 
banjo contests throughout the Midwest. In 1984, John and I 
formed the bluegrass band Classified Grass, along with 
Denny Clark, Scott Risner, and a little-known fiddler from 
Champaign, Illinois named Alison Krauss. As I’d done with 
John, I accompanied her on guitar as she made her way 
through the fiddle contest circuit during the summers of 1984 
and 1985. In 1986, Alison left Classified Grass to form her 
own band, Union Station. I stayed with Classified Grass up 
until 1989 and performed with various bands throughout the 
Midwest. 

In 1992, I volunteered with the Indiana Fiddlers’ Gather- 
ing as a contributing member of the program committee. In 
an attempt to revive the festival’s old-time feel, I hired ham- 
mer dulcimer great and Bloomington native, Malcolm Dal- 
glish to perform at the 1994 gathering [See interview with 
Malcolm Dalglish, DPN Vol. 26 No. 1]. I seemed to connect 
with Malcolm immediately. I was familiar with his hammer 
dulcimer prowess and I became more intrigued as the week- 
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amusement. 
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end progressed. We talked at length about the dulcimer and I 
bought a couple of his recordings. Later that year my wife 
asked Malcolm to perform for a children’s workshop for 
young authors. Again, Malcolm and I talked at length about 
the history and the endless possibilities of the hammer dul- 
cimer. I told him that I really wanted to learn how to play it 
and he told me to “just do it.” 

Encouraged by this, I learned of a local dulcimer builder 
and decided to try my hand at making one of these things. 
Bless Charlie Alm! He was so patient with me and worked to 
help me create an incredibly beautiful dulcimer that was the 
love of my instrumental life. I began experimenting with dif- 
ferent woods trying to achieve a rich, warm, guitar-type 
sound. Dulcimer No. 5 ended up being my dulcimer of 
choice. Using curly maple for the rails, Baltic birch plywood 
for the back, spruce bracing, and a spruce top, I developed a 
dulcimer with a sound that seemed to work well for me. Jerry 
Read Smith, Russell Cook, and Bob Tack (whether they real- 
ize it or not), helped me out a lot by answering questions 
about building, bracing, spacing, gluing and dulcimers in gen- 
eral. I owe those guys a lot. 


s I started to learn how to play, funny things began hap- 
pening. I found I could actually make music with this 
instrument. When I started experimenting with different 
hand techniques and tried to play simple melodies, the 
creative juices began to flow. Realizing how my earlier drum 
experience seemed to lend itself so well to the dulcimer, I 
began hearing rhythms and melodies that seemed to flow so 
freely on the dulcimer. I listened to Malcolm’s tapes for 
hours on end until I got up the courage to try to play one of 
his tunes. This opened the door for me to experiment with 
some of my own ideas and compose simple tunes for my own 


ne Sunday morning I was asked to play during church 
service the following Sunday. Not knowing quite what to 
expect, I willingly obliged. I was amazed. The people 


actually liked the music! I was so encouraged by this that 


for the next six months I drove my wife to the brink of insani- 
ty pounding away on my dulcimer. Finally, I found a way to 
express my musical thoughts and a creative outlet. 

I mustered up the courage to enter the Mid-East Regional 
Hammer Dulcimer contest in May 1996 and placed third. 
This gave me the courage to take a shot at the National 
Hammer Dulcimer Championships in Winfield, Kansas. 
Again, driving my wife crazy, I worked very hard to play as 
cleanly as possible. Winfield was going to be a great learning 
experience for me as I would see and hear some of the best 
players in the country. Just to have the opportunity to com- 
pete with the nation’s best was a major blessing for me. I 
decided to just have as much fun as possible and enjoy the 
whole Winfield experience. When my number was called as a 
finalist, I couldn’t believe it. This was too cool. I played my 
final two tunes and thought to myself, what a great experi- 
ence. When my number was called as one of the three win- 
ners, I was convinced somebody must have made a mistake. 
Such was not the case. I’d won second place in the national 
competition, exceeding any and all expectations I could have 
ever imagined. 

After returning home I was once again challenged by sev- 
eral people, mostly my good friend Kenny Stone, to record 
an album. By now I had written enough material to fill an 
album. My dad asked me if I wanted to make a recording and 
of course I said yes. A lifelong dream of mine had been to 
record an album of original music, and with a little financial 
backing from Mom and Dad, my dream became a reality. 
Trial By Fire on Ouibache Records (pronounced Wee ba 
Shay) was released in May 1997. The music has been 
described as “a bluegrass/Celtic fusion with a flair for jazz.” 
In 1998, I again placed second at Winfield and in 1999 
recorded another album. Then I won the 1999 National 
Championship. Dreams do come true if you work hard 
enough! I formed a new group in 2000, Freeman, Bell & 
Molter, and we recorded my third album, which explores the 
spiritual aspect of our musical gifts. 


he future holds many opportunities. I have worked with 

the Children’s Museum of Indianapolis for the past 

three years teaching and sharing the hammer dulcimer 

with inner-city kids. Their enthusiasm and curiosity bub- 
ble over as they get the opportunity to play a hammer dul- 
cimer and create their own music. An average of three 
hundred kids come up and play my little dulcimer each 
month and the way I figure, that’s about ten to eleven thou- 
sand kids over the past three years who have not only learned 
about but actually got to play a hammer dulcimer. My little 
dulcimer has held up pretty well, and the number of kids who 
have played it has to be some kind of record. 

I continue to play with our band at church and I am work- 


Please do not reprint or redistribute without pgiigai 


Spring 2002 = 31 


DISCOGRAPHY 


ing on new material for a fourth album. This spring I will 
record with Freeman, Bell, & Molter a new CD of contempo- 
rary jazz-oriented material. Should our paths cross along the 
way, please take time to introduce yourself! 


Scott Evan Freeman 
PO. Box 362 

Battleground, Indiana 47920 
www.ouibache.com 
info@ouibache.com 


River Song Music Shoppe 
7 North 2™ Street 
Ripley, Ohio 45167 
937-392-9274 

imer: Ma: 


WWW.RIVERSONGMUSICSHOPPE.COM 
melbarb @bright.net 
TOLL FREE ORDER NUMBER 1-888-382-9274 
Free UPS ground shipping on orders over $200.00 
Southern Ohio Dulcimer Festival May 24,25,26, 2002 
Ripley Elementary School 


fa NaN Winn BaWn Vanes 


"New Release on CD! 


Wateree 


Traditional and original music 
on hammered dulcimers, 
fiddles, mandolin and guitar 


Wateree 


+ =. - 
~ SUsah Vinsoi nenOc 


Susan Vinson Sherlock 
On hammered Dulcimer 
With Albert Dulin, Dan Bright, 
Fred McKinney 
And Special Guest 
Ken Kolodner 
Hammered Dulcimer, Fiddle 


CDs - $15.00 + $2.00S &H 
PO Box 1281 
York, South Carolina, 29745 
SVSherlock@aol.com 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular Old English and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers Recorders 

Flute, Guitar Chords. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 * Boone NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 


NC residents please add 6% S@lesday% nol reprint or rec 


Folk Notes Dulcimers 
A Large Selection of Quality 
Folk Instruments-Great Prices 

See Our Ad in The UnClassifieds! 


Dennis DenHartog Folk Notes Dulcimers 
Ph#: 260/484-9078 2329 Curdes Avenue 
www.folknotes.com Fort Wayne, IN 46805 


Lightweight flight cases for HDs 
Soft cases for any dulcimer 
Well insulated, padded, weathertight 


Free brochure, price list, 
and color samples 


Colorado Case 
406 Garfield St. 

Fort Collins, CO 80524 
(800) 340-0809 
ColoradoCase.com 
Sales@ColoradoCase.com 


Variety, Innovation, Quality, & Value 
seeeeeeSince 1974 


Fokkcraft Legeno | 


Appalachian Dulcimers Hammer Dulcimers 
12 Solid Wood Models 6 Models 


FolkRoots 


Appalachian Dulcimers 
9 Solid Wood Models 


Psalteries, Harps, Instrument Kits, Hammer Dulcimer Stands, Books, 
Accessories, Recordings, Builders’ supplies, Bags/Cases, & more! 
E-mail:info@folkcraft.com Browse our web-site: www.folkcraft.com 
P.O. Box 807, Winsted, CT 06098 Order Toll-Free: 800-433-3655 
Visit our Showroom: Corner High & Wheeler Sts., Winsted, Ct. 


Dealer inquiries invited. 


a3 
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JimJim & the FatBoys 


Mountain Dulcimers featuring Steve Eulberg 


Hammered Dulcimers 
Lap Harps 

Bowed Psalteries 
Door Harps 


Bottle Up & Go 


Dulcimer Stands 


“effete © Oe Oo 


Cases and more 


Call for a dealer nearest you. GES 

828-456-7502 “Mountain dulcimer quartets, mountain dulcimer ata 
blues... the sliding wail of the National Guitar, hes Nek 

but steady rhythms from the boxset, the sweet trill of the 

hammered dulcimer, the growling blues... all are found pouring from the souls of these 

guys. 


a 7 


Dur 104k Year! 


For more information about this and 
other recordings call 


970.472.1352 


Dealer inquiries welcome. 


TK O’Brien’s Inc. 

PO Box 614 Lake Junaluska, NC 28745 
www.tkobriens.com tkobriens@hotmail.com www.owlmntnmusic.com 
Recorded, Mixed and 1015M S. Taft Hill RD #144, 
Mastered by KIVA Records Fort Collins, CO 80521 


Looking for a dulcimer that: 
-- Will give a lifetime of enjoyment. 
-- Will give you the freedom to develop your playing style. 
-- Has been entirely built by a craftsman. 
-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 
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When can we make one? 
et iy 
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by June Caldwell ¢ Pontotoc, Mississippi 


“I want one of those!” 

“Me, too!” 

“When can we make one?” 

I had just finished playing the dul- 
cimer for my third-grade gifted stu- 
dents as part of a unit on music. Their 
eyes were bright, and several were 
standing up, an expectant look in their 
eyes. 

“These are a little hard to make,” I 
said slowly, “but I'll show you how to 
play them.” 

I showed them the basics, then one 
or two brave souls tried it. They were 
amazed at how easy it was. I had brought 
several dulcimers and soon there was a 
line in front of each one as students 
clamored for a turn. I thought this would 
satisfy them, but when the excitement 
died down, they turned to me. 

“Let’s make some!” 

It was my own fault, I guess. For 
weeks we had been studying different 
types of instruments, and each week we 
built something simple. One week we 
had made rattles and maracas, another 
week bongos, congas, and other drums. 
We had just finished beautiful little 
panpipes made from PVC pipe, which 
we had decorated with ribbons, feath- 
ers, and yarn, but a dulcimer? 

That night I told my husband, Harri- 
son, about their enthusiasm, laughing at 
their request. My husband, who builds 
dulcimers, saw if differently. He began 
to think about a simple way to make the 
instruments. Having heard of a one- 
string dulcimer which used a tin can for 
the resonator, he set to work. Soon I 
had a unique, one-string dulcimer, 
made from a forked branch. I took it to 
school, and needless to say, the children 
begged for one. 

The problem lay in setting the frets. 
Nine-year-olds don’t have the skill to 
place frets in exact positions, slice out 
the fret openings, and cut fret wire to 
fit. One night Harrison came in from 


Setting up the tuning peg 


his shop with a dulcimer neck in hand. 
The frets were simply drawn in with a 
pencil, using a pattern he had made to 
ensure proper fret placement and spac- 
ing. We added a large tomato can for a 
resonator, strung it up, and to our sur- 
prise, it sounded great! 

Teachers are always operating on a 
tight budget, so I began to mention my 
project and the need for some wood to 
friends, acquaintances, and anyone else 
who would listen. Within a few weeks, a 
friend brought me thirty pieces of scrap 
oak, cut to length. I had a little money 
in an account at school, which I used to 
buy end pins, screw eyes, and screws, 
and we were in business. 


e started off with dulcimer tapes 
playing softly in the background. 
I had set up the project in work 
stations, with numbered cards on 
which were printed detailed instructions 
for each step. We had been collecting 
cans for weeks, and started the project 
with each child finding the perfect can. 
Some loved the idea of leaving the 


labels on, and searched through the pile 
for their favorite fruit or vegetable. 
Others spent a few minutes peeling 
every bit of paper off the can, prefer- 
ring the shiny metal look. From there 
on the children worked with the buddy 
system, one holding the fret pattern 
board tightly while the other marked 
the frets. This also allowed for a double 
check to be sure the fret lines were 
drawn accurately. I floated (it was more 
like ran) between tables, checking work 
as they went along. 

Once everyone had their fret boards 
marked, we punched holes in the cans 
and mounted them to the ends of the 
fretboards. This was the first experience 
with a screwdriver for some, and they 
enjoyed looking to see which screws 
needed a Phillips and which required a 
flat head. After hearing a number of “flat 
head” jokes, I showed them how to add 
the little metal bridge and the tuning peg. 

I learned something really useful 
that first year: don’t use oak, even if it’s 
free. I quickly found out that the chil- 
dren couldn’t drill the holes or screw 


the hardware in. I went home with blis- 
ters after setting screws and tuning pegs 
for twenty-some dulcimers myself. (The 
next year I used pine, which made it 
easy for the students to do most of the 
work themselves.) I had also been con- 
cerned that the instruments played well, 
but didn’t look like dulcimers. This is 
where having a nice husband comes in. 
Mine spent several hours the night 
before the project, cutting corrugated 
cardboard into hourglass dulcimer 
shapes which could be glued to the fin- 
ished dulcimers. This was the part the 
children liked best. Before gluing them 
on, we looked at my dulcimers, and pic- 
tures of others, to see the types of 
designs usually used for soundholes. 
These decorative “holes” were then 
drawn on with markers, and I encour- 
aged them to add any other designs, 
color, or patterns they liked. This meant 
that each instrument was truly an indi- 
vidual project with a personal touch. 

When the bell rang for P.E., the kids 
begged to stay in and “finish my dul- 
cimer.” I ushered them out for a need- 
ed break (mine!). Word had gotten out 
about our project, and a number of 
teachers stuck their heads in to see how 
we were coming. There were lots of 
oohs and aahs, as well as gasps when 
they saw the mess my room was in. I 
assured them it was all worthwhile, and 
invited them back later to hear the fin- 
ished products. 


Students show off their homemade dulcimers. 


_ the room, clamoring for strings. 
Since I knew they would need help 
with this part, I had set up several 

of my dulcimers on a nearby table, with 
tab tunes on the board. While waiting 
students learned a few simple tunes, I 
took the others to the string table. You 
can imagine their excitement when we 
put the last twist on the tuning peg, 
plucked the string, and started playing. 
Within thirty minutes, each child could 
play “Boil Them Cabbage Down,” 
“Twinkle, Twinkle Little Star,” and “Go 
Tell Aunt Rhody,” using popsicle sticks 
for noters and picks cut from plastic 
milk cartons. 

A week later, thanks to a grant from 
the school district’s Endowment Fund, 
we had Anne Lough of North Carolina 
in for a week’s workshop on Appalachi- 
an history, customs, and dulcimers. She 
brought twenty-eight cardboard instru- 
ments with the traditional three strings. 
My students were so excited when they 
found they could already play three 
songs, thanks to our little tin can dul- 
cimers made the week before. 

Toward the end of the week, I 
brought in my hammered dulcimer and 
played a few tunes. When I finished, 
there was a hushed silence. Then one 
student said those familiar words: 

“Cool. When can we make one?” € 


§ oon the kids came bursting back in 


In addition to June's teaching she is also a 
professional storyteller and musician. 
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Purveyors of traditional folk 

instruments, music, books 
and recordings 


We carry a full line of: 

Mc Spadden Dulcimers 
Folkcraft 

Doug Thomson’s Banjo-Mer 
Dusty Strings 

Clarke, Generation & Walton’s 
Tinwhistles 

Hohner Harmonicas & 
Recorders 

Deering Banjos 

Herdim Picks 

Bodhrans 

Djembe & Doumbek Drums 
Strings, Tuners, Capos 
Individual Artist Tab books, 
Tapes, CD’s and more... 


305 S. Main Street 2 
Springboro, Ohio 45066 75 


(937) 748 - 8778 


a 
3 
We accept: VISA, Master Card, a 
Discover & American Express zg 
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WINDY RIVER 
CARDBOARD 
DULCIMERS 


Dark cherry cardboard sound box, 
24-1/4” wood fretboard, standard 
machine heads, very substantial. 
6-1/2 & 13-1/2 frets included. 
Ideal for schools and beginners. 


$ 50.00 


(Special prices for schools and 
organizations) 


Handcrafted music holders, music stands, 
and instrument stands. 


Dealer inquiries welcomed 


WINDY RIVER DULCIMER SHOP 
P O BOX 493 
BOONEVILLE, MS 38829 
662-728-5448 
forsmith@pbellsouth.net 
www. windyriver.org 
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Teachin 


Step one—Knowin 


by Joe Collins ¢ Shelby, North Carolina 


ne of the things that originally 

attracted me to the mountain dul- 

cimer over twenty years ago was its 

simplicity. As a struggling guitarist, 
I was enthralled by how easy it was to 
sit down and play beautiful melodies on 
my little plywood dulcimer. I would 
brag that if someone had five minutes, I 
could teach him or her to play, and I 
often did. However, over the past 
decade of taking on private students 
and leading workshops, I’ve discovered 
a few things about people, music, and 
the teaching process. I still appreciate 
the simplicity of the dulcimer, but I no 
longer assume all people can approach 
it from the same direction. 

The art and science of teaching 
someone to play the mountain dulcimer 
involves helping a student get from 
where he is to where he wants to be. 
The theory is simple, but the applica- 
tion has many frustrating twists and 
turns that keep would-be teachers from 
being effective. 

This article focuses on the starting 
point of all effective teaching — the 
needs of the student. Students have dif- 
ferent needs when they begin playing 
mountain dulcimer. A need is different 
from a “want” or a “goal” that express- 
es the desire of the student. A need 
defines a gap between what is desired 
and the present reality. For example, a 
student may want to play his/her dul- 
cimer in a local bluegrass jam. The goal 
is clear, but he/she may have no idea 
what needs must be met in order to 
accomplish that goal. That is why he/she 
needs a teacher. 

Needs spell out deficits in relation to 
wants and goals, and usually are diffi- 
cult for students to recognize on their 
own. Needs for the above example 
might include, “The student needs to 
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develop rhythmical strumming patterns 
useful in bluegrass,” “The student 
needs to learn four basic chords in the 
key of G,” and “The student needs to 
hold a pick firmly while strumming.” Of 
course, what the student needs depends 
largely on what he/she can already do. 
Therefore, in order to correctly assess a 
need, you as the teacher need to know 
or help the student set a reachable goal, 
and you must be able to evaluate where 
a student already is. 

Students vary in their innate abilities 
and musical experience. My students 
have included very competent players 
who wanted to expand their abilities 
into genres of music at which I am par- 
ticularly adept. The fact that they could 
“outplay” me in other genres did not 
disqualify me as their teacher. On the 
other end of the spectrum, my students 
have included beginners who lacked not 
only any experience with the dulcimer, 
but also any sense of basic musical skills 
like rhythm and pitch. The fact that 
they lacked a “feel” for music did not 
disqualify them as students. However, 
where I start and how I teach vary 
immensely from student to student. 


the Dulcimer: 


here Your Student Needs to Begin 


’ tart the process of evaluation by 
asking questions and listening. 
Find out about goals and past 
experiences not only with the dul- 
cimer, but also with music in general. 
“How have you been involved in music 
before (singing, listening, in school, 
etc.)?” “What experience do you have 
playing instruments?” Use probing, 
open-ended questions if you need to 
find out more. For example, “How did 
you feel about your experience with the 
piano?” or “Why did you stop playing 
the guitar?” Answers to questions like 
these help the dulcimer teacher under- 
stand not only the student’s musical 
experience, but also what some of her 
hang-ups might be in learning to play an 
instrument. 

For a student with no or little experi- 
ence, teach a very simple song like 
“Mary Had a Little Lamb” and then 
spend time listening to how he plays it. 
At first do not be concerned so much 
with technique, but with rhythm, timing, 
ability to remember number sequences 
from tab, and ability to find his place 
again when he gets lost. If technique is 
a major obstacle, as it is with some 
beginners, try having the student hum 
or sing the tab numbers. The majority 
of my students can demonstrate all 
these skills without much trouble. As 
you listen carefully, however, you may 
find that a student needs work with 
“feeling” the rhythm before going on 
with learning the notes for new songs. 
Or the student may need help memoriz- 
ing sequences of notes because trying to 
read tab and play at the same time is 
too difficult at the beginning. Do not 
assume that these things are natural to 
everyone. They are skills that can be 
learned if a teacher takes the time to 
identify and meet these needs. 

For experienced students, listening is 
also a critical first step in evaluation. 


Have her play as you listen closely, 
making note of techniques and musical 
abilities already possessed. If the stu- 
dent has clearly defined goals like “I 
want to learn how to play Irish music,” 
it would help to identify skills needed in 
playing Irish tunes before listening to 
your student play. As the expert in play- 
ing Irish music, or whatever skill the 
student wishes to acquire from you, it is 
your responsibility to break down that 
skill into “bite-size” chunks that you can 
use to evaluate the student and later 
teach the student. Many teachers do 
this subconsciously; others find it help- 
ful to write them out. 

As the student plays for you initially, 
make note of what she already knows 
how to do so you can design lessons to 
build on that knowledge. Learning is 
easier and teaching is more productive 
when it builds on existing knowledge. 
Techniques that she doesn’t already use 
in her playing are potential needs that 
you as the teacher can help meet. I rec- 
ommend keeping written notes for your 
regular students. They help design the 
lesson for the following week, building a 
logical sequence of meaningful lessons. 

Evaluation is critical in effective 
teaching. Every student has different 
needs. Even students with the same 
goals have different needs because 
needs are the gaps between where a stu- 
dent wants to be (goal) and where he is. 
Evaluation is the means by which we 
determine where a student begins. Ask 
yourself these questions. It is by no 
means an exhaustive list, but I use it 
when I start with new students. 


General Musical Skills 

Can the student... 

¢ keep time? 

¢ tell whether one note is higher or 
lower than another? 

* reproduce melodic sequences on the 
dulcimer or by humming? 


Beginner Skills 

Can the student... 

* hold the dulcimer properly? 

* tune the dulcimer with the help of an 
electronic tuner? 

* identify frets by traditionally assigned 
numbers? 


* note a single string and get a clear 
tone? 
* produce clear tones when sliding 
from fret to fret? 
* strum out the melody of a simple 
song, strumming in either direction? 
read and play familiar tunes using 
simple dulcimer tablature? 
Many beginners need very little, if 
any, instruction to acquire the skills 
implied by the questions above, but 
teachers should never assume that these 
skills come easily to everyone. I have 
had students who needed a lot of 
patient instruction in them. However, if 
a student seems to be able to master 
these skills very quickly, here are some 
further questions you can ask yourself 
while assessing where the student is. 


Novice Skills 

Can the student ... 

* tune in several different tunings 
using an electronic tuner? 

* play simple songs by ear? 

“walk” a single string using all the 

fingers on the left (or noting) hand? 

play simple harmony and parallel 

chords in a song? 

* incorporate simple hammer-ons, 

pull-offs, and slides into a song? 

play accompaniment chords to back 

up a singer or another instrument? 

¢ play more advanced strumming pat- 

terns than simple back and forth? 

demonstrate simple fingerpicking? 

read and play tablature that is writ- 

ten for more than one string? 


Intermediate Skills 

Can the student... 

* tune the dulcimer without the use of 
an electronic tuner? 

* use a capo to play in other modes 
and keys? 

* play melodies from chord positions? 

* play a melody across the strings? 

* play combinations of hammer-ons, 
pull-offs, and slides for rolls, grace 
notes, and triplets? 

* bend notes? 

* recognize viable alternatives for 
choreographing finger movements? 

* flat-pick individual strings in a song? 

* transcribe and arrange tablature 
from existing sheet music? 
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When determining the needs of a 
student with a specific goal, these ques- 
tions should be changed to reflect skills 
needed to accomplish that specific goal. 
If the goal is too far beyond the skills of 
the student, these questions may help 
you communicate some short-term 
goals that the student can achieve 
quickly. However, in another article 
we'll look at sequencing attainable goals 
to encourage the student to higher lev- 
els of playing. 

Identifying needs of your student does 
not end after the first lesson. It is a con- 
tinuing process that is accomplished by 
constantly comparing goals and present 
reality. If learning is really taking place, 
both will be evolving as your student 
becomes a better dulcimer player. 


Joe Collins is a minister and doctoral 
student in adult education. He has published 
three books of dulcimer tab aimed at beginner 
through novice players and has two record- 
ings available. You can contact him at 
jcollins@shelby.net or at (704) 484-8414. 
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Great Arrangements 
For the 
Mountain Dulcimer 


“Tunes and Ballads” 
“Hymns & Gospel Songs” 
“Christmas Carols” 
“Gospel Duets or Solos” 


($15.00 each + s & h) 


DAD Tuning 
Intermediate Level 
Arrangements include melody 
line, chords and words. Tabla- 
ture is clear and easy to follow. 
Song lists available upon request. 


Helen Johnson 


Telephone: 979-297-7015 
e-mail: azalea@computron.net 
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An dome new instrumental release 


Look. Back with cove 


Hammer Dulcimer with guitar and mandolin 
by Peggy Carter 


; Old-time, Celtic and classical music from bygone days. A CD- 
ROM multimedia presentation is included with video, music 
_and still clips of live performances with Peggy and friends. 


Additional recordings and Books 


by Peggy Carter 


* Take Me Home-— CD or Cassette 
Inspired by childhood memo- 
ries of family gatherings. 


@ * Sounds, Clear as a Picture 
Beginner Hammer Dulcimer 
instruction book...$11.95 


° Hammer Jammer Play Book 
Collection of Hammer 


~ Dulcimer arrangements of 100 : 


“popular tunes... $14, tT See 
4 Write or e-mail for: 
information on- 
rkshops & performances: 
Peggy Carter 
16142 Hexham Dr. 
Spring, TX 77379 


$16.95 
« fae 1 O5nee* B 
Alll prices include shipping — hath a4 


intermediate level 
DAA& DAG 
some capo required 


Hymns of Faith 


A collection of 21 best loved 
hymns from the Christian 
faith in D-A-A and D-A-dd 
tunings, chosen especially for 
the intermediate level moun- 
tain dulcimer player. Each 
arrangement included has 
been beautifully crafted by 
Larry Conger and includes 
standard musical notation, 
tablature, guitar chords and 
historical notes. Some capo 
required. 


Hymns of Faith 


a collection of traditional hymn favorites 


Tab Book only — $7.95 
Book/Demo CD — $15.95 


Please add $1.00 for shipping 


Companior'CD now available — Send check or money order to 


‘ 


TNDulciman@aol.com CONGERGATION MUSIC 
P.O. Box 131 
Paris, TN 38242-0131 


Paris ... Tennessee that is 
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Maureen Sellers in 
presents x 


MY TEACHING BOOK x* 

VOLUME ONE- $12.00 ky 

NEW! * 

MY TEACHING BOOK 
VOLUME TWO- $12.00 

CD For Voi. 1 & 2- $15.00 

(The books | teach from at the 
universities.) 


***Coming Soon- Simply Duets!*** 
Simply Gospel One- $10.00 
Simply Gospel Two- $10.00 

Simply Gospel Three- $10.00 
Simply Remembered- $10.00 
Songs of the Civil War- $12.00 
Fretboard Companion- $5.00 Chord Chart- $2.00 
Maureen, Stella & the boys- cassette only-$10.00 
Send $2.50 each for shipping & handling plus $1.50 for 
each additional item. IN residents add 5% sales tax. 
Maureen Sellers, LLC 
4708 Corydon Pike, New Albany, IN 47150 
E-Mail- MaureenSel@AOL.com 
For workshops/performances(812)945-9094 
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Books and Recordings by Lorinda Jones 


Latest Release! 
The Celtic Collection 
Book and CD 
$15.00 


A collection of 24 tunes in mostly 
DAD tuning, plus use of the capo, 
arranged for the Mountain Dulcimer. 
Book includes an accompanying 
CD recording of all tunes. Hewlett, 
5) Off She Goes, George Brabazon, 
Farewell to Whiskey, Loch Lomond, 
Minstrel Boy, Irish Washerwoman... 


MORE MOUNTAIN DULCIMER TABLATURE BOOKS 
Learn To Play The Mountain Duicimer, | $5.00 
Learn To Play The Mountain Dulcimer, II $5.00 

The Spirited Dulcimer, (Book and Cassette) $10.00 

Lullabies and Other Lilting Melodies $10.00 
Dulcimer A La Mode (Book and CD) $15.00 


ALSO AVAILABLE Send check payable 
Cottages & Castles CD to: Lorinda Jones 
PO Box 123 
Midwinter's Feast CD 


Rineyville, KY 40162 
Night Cap CD/cassette 


s&h all orders $2.00 
$15 CD, $10 Cassette losnotes@infi.net 


New CD Release! 
Bill Schilling and 
Linda Sigismondi 


Books with Melodies, Chords, & Lyrics 
Linda’s feature DAD Tab 
Songs from Canal Days 
Celtic Ballads and Songs 
Appalachian Ballads and Songs 
Christmas Songs 
Bill’s Include DAA or Autoharp Tab 

Dulci-More Public Domain 
General (DAA) (8: X11) $25 plus s/h $5 
Autoharp (8:X11) $25 plus s/h $5 
Vols.1,2,3,4, & Christmas (DAA) (5X8) 


CD $15, Books $12 (L) $7.50 (B 53X82) 
plus s/h $2.00 first item, $.50 each add'l 
Linda Sigismondi Bill Schilling 
474 Kathy St. 984 Homewood Ave. 
Gallipolis, OH 45631 Salem, OH 44460 
740.446-9244 330-332-4420 
lsigis@zoomnet.net _bill@billschilling.org 
Isigis.homestead.com bilischilling.org 


*“ Dream 


by Guy 


Dream Castle 


Featuring: Sharrie George 


Missigman Music 


MASTER WORKS 
Hammered Dulcimers and Psalteries 


McSPADDEN Mountain Dulcimers 


SPECIAL 
Complete Hammered Dulcimer and 
Psaltery Packages 
including stand, case, 
tuner, accessories 


BOOKS, BOOKS, BOOKS 
Recordings by Donna Missigman 


Visit www. Missigman-Music.com 
for instruments, books, accessories, 
recording samples 


MC/Visa or check to: 
Missigman Music 
Box 6, Laporte, PA 18626 
570-946-7841 
e-mail: dulcimer@epix.net 
www. Missigman-Music.com 


Cast} 
George 


A collection of newly arranged 
classics and originals on 
hammered dulcimer 

Such As: 

Pachelbel’s Canon in D 
Jesu, Joy of Man’s Desiring 
Fanny Poer 


Seth Austen 
un and Steve Schneider 
Neal Walters! (From DPN musical reviews) says, “Guy George has a winner in his new CD, 
Z Dream Castle” 


CDs Available At: James Jones Ir 
or call Guy George for CDs, works 


ments www.jamesjonesinstruments.com 
and performance schedule 440-639-0383 


hdggeorge @aol.com 


hosBgoBLin-stoney eno 
Makers and sellers of fine 
musical instruments 


We make: 
Folk harps 
Mountain dulcimers 
Mountain banjos 
Bodhrans 


We provide: 
Flutes 
Pennywhistles 
Bagpipes 
Hammered dulcimers 
Mandolin family 
Free reed instruments 
How-to-play books 
Tune and songbooks 


Contact us for a free catalog 


Hobgoblin-Stoney End Music 
920 Highway 19 Blvd, Red Wing MN 55066 


Phone: 1-651-388-8400 

Toll Free: 1-US-Stoneyen(d) 
1-877-866-3936 

Fax: 1-651-388-8460 


Web: 


http://www.stoneyend.com 
E-mail: stoney @stoneyend.com 


Sam Rizzetta 


In the years that I have been 
playing hammered dulcimer, I 
have heard a lot of instru- 


ments. Each has its own distinctive 
sound and uniqueness. When I first 
started playing, I thought the best 
sound came from instruments that had 
lots of sustain. As I’ve grown with the 
instrument and begun playing faster 
tunes with more embellishments, I’ve 
begun to favor less sustain and more 
clarity. I’ve also begun to wonder what 
creates sustain and what charac- 
teristics in the instrument con- 
tribute to enhancing or 
reducing sustain. Would 
you please consider 
addressing the character- 
istics of sustain? 

Tommy D. Rothbauer, 

LaPorte, Indiana 


Technical Dulcimer 


This is a great question and an 
issue that most dulcimer play- 
ers will confront if they contin- 


ue to explore the instrument and 
expand their range of music. Some 
players, especially those just starting 
out, may judge the comparative sound 
of different dulcimers by playing a few 
notes on each instrument. But, as you 
correctly point out, fast musical pas- 
sages require more than a beautiful 
tone. If the tones linger into each other, 
individual notes will be poorly defined 
and the music sounds muddy. Worse, if 
the notes that continue to sound are 
discordant, as is often the case when 
you are playing melodies 
rather than chord arpeggios, 
then the sound may be 
downright ugly. Perhaps 
this is why arpeggios are 
so overused by dulcimer 
players. 
“Sustain” is a term I have 
used to refer to the duration of a musi- 
cal tone, or how long a tone lasts once 


it is sounded. How we perceive “sus- 
tain” in a musical passage depends on 
factors other than just duration, howev- 
er. These include the attack and release 
of the sound (how it starts, develops, 
and ends), our hearing (ear/brain appa- 
ratus), and associations and compar- 
isons with the sounds that precede and 
follow the tone or tones being mea- 
sured. More later on these psycho- 
acoustic aspects of what we call sustain. 
With most stringed instruments the 
player has the ability to stop individual 
tones after they are sounded. When 
your finger is lifted from a piano key 
after playing a note, a felt pad stops, or 
damps, the strings for that note from 
vibrating any longer. With guitar or 
fretted dulcimer, a tone ends when the 
fingers of the left hand are lifted or 
moved on the fingerboard. Since a play- 
er can easily shorten the duration of 
individual notes, pianos and guitars can 
be designed to have as much sustain as 
possible. Thus, notes of long or short 
duration can be played to suit the 


Builders’ Supplies 


Our updated Woods & Accessories Listing is now 
“on the Web” please visit: http://www.folkcraft.com/newwood.html 
Don’t Have web access? Just call 800-433-3655 and we will mail an updated list. 


Products include: Herdim picks, cases, wood parts for dulcimers 

and psalteries, end buttons, tuning pins, hitch pins, Strings for hammered 
dulcimers, Appalachian dulcimers, psalteries and more. Straps, tuning 
wrenches, inlays, tuning gears, electronic tuners, pickups and more. 


New! Double Dulcimer Bag 


Great new bag design of green water-resistant Cordura 
fabric. Has large accessory pocket; Two fully padded 

10” X 40” X 4” compartments fully zippered on each side; 
Handles and backpack straps for easy hands free movement. 


$135.00 + shipping 


860-379-9857 

FAX: 860-379-7685 
Toll-Free 800-433-3655 
E-mail: info@folkcraft.com 


P.O. Box 807 - Winsted, CT 06098 Serving The Dulcimer Community since 1975 
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music. The hammer GOLF BALL DROP FROM 5 INCHES 


dulcimer is sim- 


pler and more Material Number Height Duration | 
primitive in that of Bounces in Inches in Seconds 
a note once Concrete Floor 20 4.25 5 
truck is fee to | a4” maple 5 2 15 
ecay naturally. 
Although dulcimer _| 3/4” pine 2 1 1 
strings can be damped 3/4” western red cedar 1 5 5 
with a hand, or a pedal damper, these 1/4” maple 3 , 
don’t compare with the speed and a ae 
effectiveness of sustain control on 1/4” western red cedar 1 25 
pianos and guitars. The dulcimer shares _| 4/4” birch plywood 1 125 
this shortcoming with some other 
instruments, notably the harp and the 


marimba. And although this limitation 


is part of their charm, careful design ment with a golf ball. Go onto a con- appointments and frustrations.) 

and construction are required to pro- crete parking lot and drop the ball from When I drop the golf ball from waist 

vide a wide range of musical usefulness. _ waist high. Notice how high it bounces, high, 36% onto my concrete driveway, 

how many times it bounces, and how the ball bounces about 30 times before 

e can do some fun and simple long it continues to bounce. Now do the coming to rest or rolling away. It 
experiments to gain insight into ball drop onto a plush carpet from the bounces 30” high on the first bounce 
factors that influence the sustain same height. Notice the difference? (In (83% of the drop height!), and contin- 
of dulcimer strings. A ball made my personal experience, this is about ues bouncing for about thirty seconds 

of some elastic material can be analo- the most fun one can have with a golf 


gous to a musical string. Try this experi- _ ball. They are otherwise a source of dis- continued on next page 


HAMMERED DULCIMERS 


HANDCRAFTED 
SINCE 1980 
BY JIM MILLER 


Bonnie Leigh, CMP 


¥ Bridge of Flowers 

Bonnie Leigh original songs of life & love. 
With Heidi & John Cerrigione, 

Neal & Coleen Walters & Tom White 


¥ Down in the Shady 


Mountain Dulcimer instrumentals 
from the 1800's and earlier. 


¥ Straight From the Heart 
Bonnie Leigh original songs with 
6 Mm. Dulcimer instrumentals. 
¥ Reflections 


Folk & Bonnie Leigh originals with 4 Mm. 
Dulcimer instrumentals. Cass. only 


PO BOX 228 
HAMPTON, TN 37658 
423-725-3191 


Call or write for free brochure 


Bonnie Leigh Songbook 
Songs from Straight From Heart & Reflections 


Bridge of Flowers Songbook 
Down In the Shady Grove Songbook 
It’s the Little Things 101 Poems 

Love & A Delicate Flower 102 Poems 


Cass. $10. CD $15. Songbooks $16. 
Poem books $7. S&H $1.50 


Bonnie Leigh, CMP 
PO Box 4160, Brick, NJ 08723 
732-920-1506 


modernmountaindulcimer.com 


Bonnie@bonnieleigh.com 
http://www.bonnieleigh.com 
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with each bounce— 
much lower than the 
previous bounce. 
When I put a carpet 
over the concrete and 
make the 36” drop, it 
bounces four times for 
three seconds and doesn’t bounce so 
high. Dropped onto my sofa it bounces 
three times for two seconds. And 
dropped onto my bed it bounces only 
once taking about half a second. If we 
fasten the ends of strings to materials 
similar to the materials we tested with 
the ball, and then vibrate the strings, 
our results are similar. Very dense, 
hard, and massive materials yield 
vibration of long duration and 
slow decrease in loudness. 
Soft materials of low mass 
yield short duration and 
rapid decrease in loud- 
ness. 
Let us continue our 
golf ball experiments. 
Position two sawhorses 


18” apart. A maple board 0.75 inch 
thick and six inches wide is clamped 
across both sawhorses. The golf ball is 
dropped onto the center of the board 
from a height of 57 It bounces five 
times for 1.5 seconds, and bounces 2” 
high on the first bounce. With a 0.75” 
thick by 6” wide piece of pine, the ball 
bounces two times for one second, and 
bounces 1” high on the first bounce. 
With a 0.75” thick western red cedar 
board the ball gives one quick, short 
bounce 0.5” high lasting 0.5 second. 
How about trying some thinner, 
more flexible wood boards? Dimensions 
are identical except thickness is reduced 
to 0.25" Since height of bounce 
corresponds to duration and it is 
more difficult to time short 
durations, we will just measure 
height of first (highest) bounce. 
Maple of 0.25” thickness yields 
three bounces and 1” Western red 
cedar gives one bounce 0.25” high. 
Birch plywood gives one bounce 0,125” 
high. Placing a heavy cloth towel over 


the plywood yields a drop with no 
bounce at all. For comparison, a 5” drop 
onto the concrete floor bounces 4.25” 
high and continues for about 20 
bounces lasting five seconds. 

Our results are tabulated in the 
accompanying Golf Ball Drop chart. 
From this we can see that when our 
elastic ball hits something that is hard, 
stiff, and massive, it rebounds a great 
distance and bounces a long time. 
When the ball hits something relatively 
soft, light, or flexible, then bouncing 
and duration are much reduced. In the 
chart material mass decreases and 
material flexibility increases as we go 
down the chart until we get to the ply- 
wood. The birch plywood is heavier and 
has more mass than the red cedar of 
the same dimensions. But it is signifi- 
cantly less stiff and more flexible than 
the solid woods. So, hardness, mass, 
and stiffness of the ball target are some 
qualities that can be varied to deter- 
mine ball bounce duration. Likewise 
with musical string sustain. 
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Award-winning Dulcimer 
Recording Artist 


“Heart-warming music for the soul!” 


Win a FREE CD of your choice 
in our monthly contest! 


Visit our website at 


www.MichaelShull.com 


CD, $15 Cassette, $10 

Tab Book, $12 

plus $1.50 P&H each. 

check or M.O. (Or buy on-line) 


Michael Shull 

412 Ermine Road 

West Columbia, SC 29170 
Phone: (803) 796-2559 
email: mshull1 @aol.com 


New Release! 


Mountain Gospel 
Favorites 


eee 3. Oe eee ok BO! ie 


aT OUITY lal’ VOOR! 


dulcimer is much more complex 
than our golf ball experiment. Part 
of that complexity is that it has 
many strings of different pitches, 
lengths, and gauges. Longer strings and 
larger gauges will have more mass than 
do shorter strings and lighter gauges. 
The highest notes on a dulcimer often 
have very short sustain. This is under- 
standable since those notes have very 
short, light-gauge strings. Conversely, 
the lower notes, especially the 
long, heavy bass strings, may 
sustain a long time. So, to 
make the most musically 
useful dulcimer, I may have 
to do whatever I can to 
enhance the sustain of the 
high notes, decrease the sustain 
of the bass, and apply a moderate 
amount of sustain control to the mid- 
range. Given those potential require- 
ments, we can take a look at some of 
the design features that allow us to 
manipulate sustain. 
Strings rest on bridge caps which fix 


Swinging 
on a Gate 


Phil Passen 


Tom Conway Hammered Dulcimer & Guitar 


Phil Passen and Tom Conway play 
traditional American and Celtic music 
with energy and emotion. Driving 
hammered dulcimer and percussive 
guitar make this first CD sparkle. 


“Toe-tapping!” “Very soothing.” 
“Marvelous!” 


Pricing: 1 copy, $15 + $2.00 S&H 
2-5 copies, $14 ea. + $4.00 S&H 
Check payable to Philbar Music 

PO Box 617913, Chicago, IL 60661 


Also available at Amazon.com, CDBaby, 
Borders and other stores. 


the vibrating length and transfer vibra- 
tion to the rest of the dulcimer, espe- 
cially to the vibrating plates of the top 
and back, which radiate the sound. 
Thus, the material of the bridge caps 
influences sustain. Softer materials 
reduce sustain. Most dulcimers of the 
past used hard metal wire or rods for 
bridge caps. In the past 30 years softer 
materials, like Delrin plastic rod, have 
become popular. On many of my dul- 
cimers I mix materials using Delrin 
for most of the bridge caps, but 
metal (brass or steel) for some 
high notes. 
String scale length also influ- 
ences sustain. Strings that are 
relatively tight, that are at a rela- 
tively high percentage of their break- 
ing tension, sustain longer, and 
emphasize different overtones. In past 
issues of the Technical Column I have 
discussed scale theory and how to make 
the calculations. In those calculations 
we saw that it is normal to make high- 
pitch strings relatively tight and low 
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strings relatively slack on dulcimers. 
This aids in distributing the sustain 
characteristics where they are needed. 
While the majority of dulcimers are 
strung mostly with 

spring steel 

music wire, 

string mate- 

rials of dif- 

fering tensile 

strength can be 

used to manipulate 

tone, sustain, and tuning 

stability. 

The dulcimer frame, bracing, and 
placement of bracing all contribute to 
the sustain picture. A more flexible 
structure may reduce sustain, but may 
also have poorer tuning stability. The 
woods chosen for the various parts will 
also influence sustain and tone. The 
back and the top, or soundboard, are 
important, with the soundboard being 
paramount. While you can guess that 


continued on next page 


Sweet Sounds Dulcimer House 


Hammer Dulcimers, Mountain Dulcimers, 
Pick-N-Sticks, Walkabout Dulcimers, 
Bodhrans, & Crystal Flutes 

Large Selection of Books, Tapes, CD's,Jewelry, 


Barry & Linda Evans 


11129 Hwy 90 West 

Beaumont, Tx 77713 

phone 1-877-860-0848 
or 1-409-866-0848 


Accessories, MD soft cases, single & double, 
of our own design, and much more. 


www.dulcimerhouse.com 
SSDulcHse@aol.com 


MODERN MOUNTAIN DULCIMER 


sound/playability 
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thinner and more flexi- 
ble soundboards may 
result in less sustain, 
stiffer bracing may 
be required to pre- 
vent a thin sound- 
board from warping or 
collapsing. The results 
may be worse than with a thicker 
soundboard, depending on other design 
features. Also, soundholes and their 
size, shape, and placement influence 
the strength or weakness, and the flexi- 
bility, of the soundboard or wherever 
the soundholes are placed. They also 
effect vibration of the internal volume 
of air. 

Surprisingly, dulcimer size influences 
sustain. Larger instruments are often 
more flexible and have more sound- 
board area to siphon off the energy of 
the strings. Small soprano dulcimers are 
hard to beat for attractive tone in high 
pitches. The same notes on a large dul- 
cimer may lack the sustain to sound as 
sweet as a soprano instrument. 


ny dulcimer design is a symphony 
of compromises. Just as there may 
be different routes to the same 
destination, different combinations 
of design features can be blended to 
achieve similar sustain. So, we cannot 
look at one feature and judge the tone 
or sustain. With two different designs of 
similar sustain the tone could be similar 
or could be wildly different. Art, experi- 
ence, and luck may all be involved. The 
larger the repertoire of design tools we 
have, the more control we gain over the 
end result. 
There is also a perceptual, or psycho- 
acoustic side to dulcimer sustain. 
I once saw someone pull out 
a stopwatch and time the 
sustain of two dulcimers! 
He marked how long it 
took until he couldn’t hear 
a sound any longer, and 
chose the one with the 
quicker decay. However, 
while actually being played, the 
one that “failed” the stopwatch 


test had a clearer, less muddy voice. A 
dulcimer can have a relatively long 
decay and still have a tonal clarity that 
provides good articulation between 
notes in fast passages. The clarity and 
articulation may be more useful than 
just short decay. 

Characteristics of the attack and 
release of individual notes may be well 
punctuated so that later notes ade- 
quately drown out previous notes. 
Besides dulcimer design features, our 
hammers can have great influence on 
the perceptual side of the sustain equa- 
tion. The simplest hammer feature to 
consider is hammer hardness. We can 

choose hard hammers to play rapid 

passages with good rhythmic clari- 
ty. The initial attack of hard 
hammers can be great enough 
to cover up the lingering sound 
of previously played notes, 
even though those notes may 
continue to sound for a long 
time. Softly padded hammers 
are ideal for slower passages 


DULCIMER MOUNTAIN 
ARTS 


Original Embroidered Dulcimer 
Designs on shirts, briefcases, hats! 


Dulcimer Music, Picks, Tuners 


Brand New Line of 
Reasonably Priced Dulcimer 
Jewelry!!! 
www.dulcimermountainarts.com 
407-579-0041 


HARPMAKING MADE 
SIMPLE - A timeless book 
about harpmaking. (92 
pgs.) FULL-SIZE plans for 
all 3 harps. Easy to follow 
with almost 100 photos. 
Using just a jig saw, router, 
and drill press, you can 
build a harp in 10-20 hrs 
Minimal woodworking skills 
required. You can buy 
readily available lumber lo- 
cally, we can supply 
strings, precision-geared 
tuners, and hardware. You 
can build the largest 36 
string harp for about $200 Concert tone and 
superb design. If you like to work with wood, this is it. A 
fun and easy project. $25 + $4 S&H. JOHN KOVAC, 
HARPMAKER, 148 E. HIGH SPRUCE RD., FRONT 
ROYAL, VA 22630. Visa and MC accepted. Call Toll Free, 
866-HARPMAN (427-7626) 


| () \\ 1) . 
TUNES ‘N TABS 
A Book of Over 120 Arrangements for 
Lap Dulcimer and Hammered Dulcimer 


VV 


To Order: Send $14.95 + $2.00 s&h ($16.95) to 
Rebecca Askey, 134 East Winding Hill Road, 


Mechanicsburg, PA 17055 


) MABLBARKER@a: 


. New Release 


Linda Thomas 


ae 


an ah 


“Home” 


“Home” is an excursion through a variety of genres 
including Irish harp and fiddle music, English polkas and 
hornpipes and some new American gems. The hammered 
dulcimer is featured with guitar, mandolin, fiddle, flute, 
cello, piano, accordion, bodhran and others. 14 titles 
include: For J.L., Cascade, Steamfolk Polkas, Azalea Waltz 
and Jerusalem Ridge. Available on Compact Disc only. 


Aail/Phone Orders 
) E. 110th St. ¢ Kar Cit 


(816) 763-5040 


Other recordings available: 


Merry Christmas - traditional Christmas songs - Star of 
Bethlehem, Silent Night, Away In A Manger. 

Among Old Friends - fiddie tunes and waltzes - Red Wing, 
Ashokan Farewell, Kentucky Waltz, Clarinet Polka. 

The Gathering Place - tities include: In the Garden, 
Beyond the Sunset, How Great Thou Art, The Ash Grove. 
Playing Hammered Dulcimer - Notation book of 33 Waltzes, 
Reels, Hymns & Christmas Carols with companion cassette 


(Cassettes $10 ¢ CD $15 - plus $2 for shipping and handling) 


«..done with an ease which belies the difficulty of mastering such 
intricated and wide-ranging music; a new set of tunes to dance 
through your head for a long time to come. Well done, Linda!” 
—Wat Macrae! 


where the music calls for notes that are 
held longer. Notes played with soft 
hammers may not actually last as long 
as notes played with hard hammers. But 
the tone that lingers is relatively loud 
compared to the initial soft attack of 
the soft padded hammer. The percep- 


tual effect is that of a longer “sus- = 


tain,” and it can add great P 
beauty to the appropriate 7 
music. 

I'd be remiss if I 
didn’t mention pedal- 
operated dampers. On 
my damper system a 
pedal engages the 
dampers in a touch-sensitive 
manner to provide greater or lesser sus- 
tain control. The pedal can be used to 
cut off the sound of the entire instru- 
ment, which is useful at the end of a 
piece or when discordant notes are 
ringing. The dulcimer can also be 
played with dampers in the “on” posi- 
tion in order to play articulate, rapid 
passages, to provide a marimba effect, 


‘ 
( 
a, 


<B 


and to add a different tone color. To 
take advantage of the widest range of 
musical capabilities, I will sometimes 
make dulcimers with a bit more sustain 
if dampers are to be installed. The 
sound and use of dampers is growing as 
players continue to wrestle with 
sustain questions. Dampers 
have been a feature of the 
eastern European cymbalom 
since the 1870s. 
One thing dulcimer 
dampers cannot do is selective 


“See” ly damp a few notes while allow- 


ing others to sustain. So, I do this by 
hand. I am often asked why I move my 
hand over the dulcimer touching some 
of my strings at the conclusion of a 
piece of music. I am damping all the 
notes in the concluding phrases of the 


music which are not a part of the ending 


chord. As the sound decays, the audi- 
ence hears only the resolution and har- 
mony of the final chord. It is usually a 
sweeter finale to the ear. 

I would encourage dulcimer builders 
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to listen carefully to all aspects of sus- 
tain when experimenting with design 
variations. You can gain some control 
over this difficult-to-tame aspect of dul- 
cimers. For players, I suggest that it is 
the sound of the music that matters. 
There is no need to judge instruments 
on materials or visible features, since 
many different design approaches might 
yield similarly good (or not so good) 
results. Choose instruments that please 
you when you play the music you want 
to play. Keep in mind that the only cer- 
tain thing is that with time our prefer- 
ences, attitudes, hearing, playing, and 
music are all sure to change. Mean- 
while, in spite of this, I hope you will 
Sustain your love for the dulcimer! 


Questions and suggestions for the 
Technical Column are always most 
welcome. 

Write to me at: 

Sam Rizzetta 

Rizzetta Music 

PO Box 530, Inwood, WV 25428 


Discover 
your dulcimer’s 


Bow your dulcimer with JimBows 

to create a beautiful bowed 

‘ona: sound. Use your current 
ammering patterns or find new 


ones as you explore your 
dulcimer’s exciting new voice. 
Instruction booklet 

and rosin included. 

Works on mountain 
dulcimers, too! 


For more details visit or call: 


www.gleecircus.com 
e-mail: jim.wells@gleecircus.com 
phone: 650-573-8948 


MC/Visa or check to: 


(570) 946-7841 


Resurrection Road 


Lenten and Easter Music for Mountain Dulcimer 
35 arrangements of traditional and contemporary 
selections for Lent and Easter 
arranged for intermediate and advanced players 
by Donna Missigman. 


$15.00 plus $2.00 postage 
(PA residents please add $102 for sales tax) 


Missigman Music, P.O. Box 6, Laporte, PA 18626 


www.Missigman-Music.com * dulcimer@epix.net 


RESURRECTION 
ROAD 


Bob and Betty Kiogima 


1079 Tinker Lane 
Proctorville, OH 45669 


740/886-2284 


Many styles available in Cherry or Maple 7%” or 84” long with 
Rosewood trim handles. 


We Specialize in Custom Sizes. 


Dealer Inquiries Invited. * BKiog@aol.com 
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Learning and Embellishing “Harvest Moon Schottische” 


by Dona Benkert 


Warrenville, Illinois 


r , hen learning a new tune, it is 
_ always best to learn the basic 


} i melody (the skeleton), which we 


_—_ can then dress up in many ways. 
Learning the basic melody will tell you 
which notes are necessary to keep when 
embellishing and altering the tune. If 
you learn only an embellished version 
of the tune, you can become stuck in a 
rut, always playing it the same way. The 
excitement of playing is lost for not only 
you, but your audience as well. It is also 
hard to try new embellishments since 
the tune already sounds so full. 

The basic lead for “Harvest Moon 
Schottische” is on the first of the con- 
nected staves and the embellished (in 
this case, Triplet) version is on the sec- 


Southwind 
cimer_Shop 


Evansville, Indiana 


4631 Bayard Park Drive 
Phone (812) 473-3346 
info@southwinddulcimer.com 


ond. Learn the basic tune by keeping 
the strong beats (quarter notes) in your 
dominant hand (right if you’re right- 
handed, left if you’re left-handed). Your 
dominant hand will become a 
metronome and you'll soon feel the 
beat of the music. The dotted eighth 
note followed by a sixteenth note would 
be played with dominant on the eighth 
and non-dominant on the sixteenth. 
The dotted rhythm is played almost like 
skipping (remember your childhood 
and skipping down the sidewalk), caus- 
ing the melody to become very “boun- 
cy.” Most hornpipes and schottisches 
are played in this rhythm. 

Once the melody is comfortable, let’s 
try adding triplets. Triplets are a set of 
three notes played in the time allowed 
for one beat. “Harvest Moon Schottis- 
che” is in 4/4 time and, in this case, a 


Mountain Dulcimers 
McSpadden 
Folkcraft 

Hammered Dulcimers 
Master Works 
Dusty Strings 
Songbird 

Autoharps 
Oscar Schmidt 

Bowed Psalteries 
Master Works 


Toll-Free (877) 385-2463 


triplet is a set of three notes played in 
place of one quarter note. To get a real 
feel for the timing of a triplet, let’s think 
about desserts. Begin clapping a contin- 
ual rhythm of 1 23 4 123 4. Now, say 
the phrase “I like coconut cream pie 
and banana splits” beginning each word 
with a clap. The words “coconut” and 
“banana” will be triplets since these 
have three syllables to fit in where the 
other words had only one syllable. Once 
you have the rhythm for triplets, try 
adding a few to the basic melody on any 
quarter note. The embellished version 
(second of the two connected staves) 
has an abundance of triplets to show 
where they might sound the best. You 
might not want to play all of the triplets 
each time through. One time play some; 
next time play others. Experiment to 
see where you like the sound best. &} 


Folk Harps 
Triplett 
Dusty Strings 
Argent Fox 
Banjo 
Deering Goodtime 
Lessons 
Mountain Dulcimer 
Hammered Dulcimer 
Autoharp 


Books, CDs, Accessories 


Evansville, IN 47714 


Fax: (812) 473-3367 


Open Tuesday-Thursday-Saturday Or By Appointment 


Visit Our Online Shop: www.southwinddulcimer.com 


We offer secure online ordering of CDs, books, accessories, and more. 
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ische 


Arr: Dona Benkert 


Harvest Moon Schott 


Traditional Australian 


MEL BAY PUBLICATIONS, Inc... 


Abeateady to CH 
DULCIMER 


Firs ‘Lessons 


DAT Tuning 


FIRST LESSONS 
DULCIMER 


« DAD TUNING » 


By Joyce Ochs. This instruction book for 
beginning lap dulcimer in DAD tuning is 
unique in two ways. First, it instructs the 
beginning student in the increasingly pop- 
ular DAD tuning. Secondly, the author, a 
classroom music teacher, has carefully and 
systematically structured the lessons to 
guide the student through familiar songs 
while teaching skills and musical concepts. 
This not only enables the student to enjoy 
the lap dulcimer but also enhances total 
music understanding and participation. 
The accompanying CD provides instruc- 
tional dialogue and demonstrations of the 
techniques and songs included in the book. 
Additional hints and exercises are present- 
ed in an inviting and encouraging conver- 
sational text. 32 pages. 


Book/CD set (98388BCD) $7.95 


Please add for shipping and handling: 


The Cobbler 


Winfried Steinmiiller 


Elizabethan lute music is often well 
suited for the dulcimer. One of my 
favorite pieces is “The Cobbler,” a pop- 
ular tune 400 years ago. It is not an 
original composition by John Dowland, 
but was probably arranged for the lute 
by him. It can be found in the Dowland 
Lute Book. 

In this arrangement the melody is 
played exactly as in the original. The 
bass line and some of the chords had to 
be modified to fit to the dulcimer’s 
scale. I try to alternate as much as pos- 
sible between the strings, which is an 
excellent left-hand exercise and gives 
somewhat more volume. If you find this 
a bit too stretchy, following are hints 
for modifications. 


Winfried Steinmiller, from Bingen, Germany, 
is a professor of biotechnology at the FH 


Bingen (University of Applied Sciences). He 
first heard John Pearse playing the dulcimer 
on television in 1976 and in 1989 he bought 
a dulcimer and began to play. In the years 
since he has built a few of the instruments. 
Winfried's playing style is fingerpicking and 
he mainly enjoys Renaissance lute pieces 
and classical music. 


Measures 11 and 12 


a a <a 


DLS 


Alternate Measures 11 and 12 


ho = hammer-on, po = pull-off 


Left Hand Fingering for Measure 7 


$5.00 for 1 item. 40¢ each additional item 
— Publishing the finest in music for over 50 years! — 


MEL BAY PUBLICATIONS, INC. 


P.O. Box 66 * Pacific, MO 63069 
1-800-8-MEL BAY (1-800-863-5229) 
FAX (636) 257-5062 
Visit us on the Web at www.melbay.com 
E-mail us at email@melbay.com 


barre 


i = index finger, m = middle finger 
r = ring finger, p = pinky 


The right-hand style is picking with three fingers. With the left hand, | don’t use my thumb. An example 
of my left-hand fingering, measure 7, follows. 
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Traditional Virginia 
Noter Style Dulcimer! 


Phyllis 
Gaskins 


sa "I 
<= fiddle tunes 
a ; aah 
2 +o: 
— ‘from the heart’ Big 


Mountain Dulcimer - 


Galax Style 
... tunes from Southwest VA in the traditional 
Galax style by a champion dulcimer player. 
Home Now - 


From the Shenandoah to the Shannon 
... tunes from Ireland, Scotland, and the 
mountains of VA 


cassettes $12 ~~~ CD's $17 (includes s/h) 
10575 Jacksons Way 


Port Republic, VA 24471 
phylgdulci@rica.net 


* 12 of Sue's best arrangements 
for 4-equidistant strings 
¢ Instruction for 3 string versions 
of the arrangements 
¢ Includes Heliotrope Bouquet, 
Oh Suzannah, Dixie, 
Hallelujah Hoedown 
¢ Tablature is "note for note" as 
recorded on the album 


Ge 
HELIOTROPE BOUQUET CD -$15 Cass. - $10 


An elegant collection of mountain dulcimer instrumentals 


PATTERNS AND PATCHWORK Book - $20 


More than a year's worth of step-by-step lessons in fingerpicking 


$12 (Ppd) 


DULCIMER STRAPS 


Adjustable - Quick release buckle 
Black, rainbow, red, wine, blue, green, purple, brown 


Available from: Sue Carpenter 
S&H$2 
© 


Add $1 for each add'l item 
TX residents add 8.25 % sales tax 


2160 Hideaway Lane 
Quinlan, TX 75474 


Dagty stings 


MAKERS OF 
HAMMERED DULCIMERS 


AND FOLK HARPS 


celebrating twenty bets of 
fine instrument building 


¢ Our new D600 four-octave chromatic 

* Eight other dulcimer models 

* Six models of folk harps 

¢ Tri-Stander System, stands, 
dampers, cases, videos, 

books & hammers 


Call or write for 
free brochure 


Dusty Strings Co. 
(206) 634-1656 3406 Fremont Ave. N. 
Fax (206) 634-0234 Seattle, WA 98103 


A Little ¥. 


CD $15 plus $1.50 for shipping 
Thistledew Acres * P.O. Box 134 * Marengo, OH 43334 


Steve Eulberg 
presents 


@ 


Ad anouncing the fan-demanded recording of songs and 
instrumentals from Steve's live performances. 


joaring is not a “dulcimer album”, but dulcimers are an 
integral voice in all but four of the original and tradi- 
tional tunes on this album. 


Dur 10244 Year! 


For more information about this artist 
and other recordings call 


970.472.1352 


www.owlmntnmusic.com 


Recorded, Mixed and 
Mastered by KIVA Records 


j #9 


"Cardboard 


Wile . 1 Ws 
Dulcimers d Kits 


and 


Since 1980, Backyard Music has sold 
over 20,000 of these sturdy, 
inexpensive full-sized lap dulcimers- 
just right for schools, beginners, and 
camping trips. 


Three strings, solid wood fretboard, 
geared tuners, painted corrugated 
soundbox. Playing manual, extra 


strings, pick, noter, and 4 mil poly bag 


included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


one 12+ 


Prefretted Simplicity Kit $48 $32 
Simplicity Dulcimer $62 $48 


For shipping, add $5.00 plus $1.50 per 


dulcimer. Fourth string and extra fret 
available at extra cost. Call for details. 


Backyard Music PO Box 9047 
New Haven, CT 06532-0047 or call 
203-281-4515, 7 AM to 10 PM. 


"Remarkably good sound" 
Mother Earth News 


1015M S. Taft Hill RD #144, 
Fort Collins, CO 80521 


In 1972, we began 
making dulcimers 
hecause they 
were easy to play, 
hot too expensive, 
and lots of fun. 


After 29 years, 
Black Mountain Dulcimers 
still are. 


FREE Catalog of Dulcimers, books, CDs and more 
Yours for the asking. 


100 Foothill Bivd.* Calistoga, CA 94515 « Toll Free 1-800-786-4240 
www.blackmtninstruments.com 


Dealer inquiries welcome. 


Jim Curley’s 
Mountain Music Shoppe 
11200 Johnson Drive 
Shawnee, Kansas 66203 
(913) 962-9711 


www. mountainmusicshoppe com 


Dealerships: 
Deering* Ome* 
Mike Ramsey* 
Kentucky* 
Mid-Missouri* 
Oscar Schmidt* 
Sigma* Cort* 
Magic Fluke* 
Master Works* 
Song Bird* 
Rick Thum* 
McSpadden* 
and many more! {20 


Specializing in 
Mountain & Hammered Dulcimers 


Civil War, 1800's, Old Time, Bluegrass & 
World Instruments, Accessories, CDs, 
Cassettes, Books, Miscellaneous 
Gift Certificates & Lay-A-Ways 


Lessons * Repairs 
Buy * Sell * Trade * Consign 


Private Performances * Solos or Groups 


RIFLE RIVER 


WOODS 
Award Winning 


Handcrafted 
Mountain Dulcimers 


Unique Designs 
High Quality 
Some in stock 
Will build to order. 


For more info contact: 
John Bax 
1632 Rainbow Dr. 
West Branch, MI 48661 
johnjbax@yahoo.com 
989-345-189 


The Art of Performing 


by Steve Schneider 


Practicing for 


Performance 


hen J.S. Bach was asked how was it that he was such a 
superb organist, his answer went something like this: 
“It’s easy! All you have to do is play the right notes at 
the right time.” (He probably said it in German.) 
While this is obviously true, unfortunately it’s not the whole 
story when it comes to performing, since our ability to play 
the right notes at the right time seems to elude us at crucial 
times (especially outside the comfortable confines of our liv- 
ing rooms). The good news is that there are some practice 


techniques that we can employ that help us to become better, 


more fulfilled, and consciously aware performers. 

According to all my students, they play perfectly at home 
in the comfort of their living rooms. Therefore, as I’ve writ- 
ten in this column before, one thing we can strive to do is to 
make the stage more like our living room, thus giving us a 
greater level of familiarity and comfort. Easy to say, but what 
exactly can we do to accomplish this? I’m glad you asked, 
especially since there are some practice techniques and tricks 
that could actually help. One method is to make your living 
room more like a stage and actually practice the art of per- 
forming. 

In this article, we’ll focus on some of the non-musical vari- 
ables that can help to make or break a performance. The fol- 
lowing ideas are based on the notion that you’re more likely 
to have a positive performing experience when you can antic- 
ipate, be prepared for, and know that you’ve already over- 
come many of the problems and pitfalls of performing. Some 
of these ideas seem quite obvious, but in the heat of prepar- 
ing for a performance, you may just overlook some of them. 

Practice the preparation of each piece by entering into the 
music you’re about to play before playing the first note. 
Quickly go over the music in your head by answering these 
questions: What’s the key? What’s the meter? What’s the 
first note? Start moving to the desired tempo by nodding in 
time or by swaying if you play standing up. This helps to 
insure your success in playing each piece just the way you 
intend to. Practice this, and then do it during performances 
before each piece you play. It really helps to center you, to 
relax you, and it warms you up for each piece before you play 
it. This is the time to take a deep, healing breath, to prepare 
you for the task at hand. 

One benefit from taking a few moments before playing 


ies 


C7 
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each new piece in your program is that it gives your listeners 
the space in which to hear and appreciate your music. The 
silence between your talking and your playing serves as a 
receptacle for the music, and it eases the transition into 
music. I can almost guarantee that the quality of your playing 
will be enhanced by taking the time to adequately prepare 
and to breathe before you begin to play. Do try this at home. 


ractice pieces from beginning to end without stopping. 

_ This is essential. Performing is really possessing the abil- 
ity to keep going no matter what is happening around or 
_ inside you. When (not if) you make a mistake, you need 
to keep going regardless of the quality of your performance 
or your innermost thoughts and feelings. When you hesitate, 
you find a way back into the music and you keep going. Per- 
forming is like swimming in a river of time. When you stop to 
fix a note or a passage in the music, time doesn’t stop with 
you, but keeps flowing on despite your musical thrashings. 
Performers need to learn to float, to go with the flow, to 
allow anything and everything to happen, including playing 
poorly. By practicing playing through your mistakes, you can 
develop incredible grace under pressure. If you don’t, you 
may never develop the skill to do it, and your performances 
will be punctuated with lots of false starts, hesitations, stops, 
and apologies. Practice with different lighting, including 
uncomfortable, blinding, or dim lights. When you perform, 
you often have little to no control over the lighting on your 
instrument. Also, many stages are lit in such a way that the 
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Songs Of Earth And Sea 


Hammered dulcimer, mountain dulcimer, guitar, cello, bass, banjo, and singing. 


Madeline MacNeil 


With: Ralph Gordon, Michael Delalla, Anne Lough, Charlie Casabona, 
Rhodes Woolley, Jay Hurley, Molly Andrews, Melissa Dunning, Christopher 
Gatesman, Janette Ogg 


Hori, Horo, Evening Of Roses, | Walk In Beauty, New Spring Waltz, Wait "Til The 
Clouds Roll By, The Ash Grove / O Spirit Sweet Of Summertime, The Water Is Wide, 
Appalachian Round, Maddie's Garden, Shenandoah Spring, Southwind / Blow The 
Wind Southerly, Wild Mountain Thyme, An Eriskay Love Lilt, Hava Nashira, 
Come By The Hills 


CD, $15.00 


MADELINE MACNEIL 


AS TIME GOES By 


As Time Goes By 


With Ralph Gordon (string bass, cello), Seth Austen (guitar), Guy 
George (soprano saxophone), Steve Schneider (piano, accordion), 
Janita Baker (mountain dulcimer), and Rob Brereton (mountain 
dulcimer) 


Somewhere Over the Rainbow, As Time Goes By, My Shining Hour, In the Wee 
Small Hours of the Morning, Just One of Those Things, When I Fall In Love, 
Stormy Weather, Takes My Breath Away, The Urge for Going, My Father, 
Here's That Rainy Day, Autumn Leaves 


at RALPH GORDON « Hi 
, © . 
STEVE SCHNEIDER » yeareie 


EN ® Guy G 
EORGE 
FR © ROB BRERETON 


Special Sale: Lone Wild Bird, Soon It’s Going to Rain 


Lone Wild Bird 


St. Basil's Hymn/The Lone Wild Bird, 

The Garden, Dillan Bay, Chorale/Princeas 
Augusta, Ye Banks And Braes, Michael 
From Mountains, Love Will Guide Us, 

The Rose You Wore For Me, Black Is The 
Color, Shadows Cast Long, Planxty Fanny 
Power/May Day Carol, Who Knows Where 
The Time Goes, Peace Prayer 


Soon It’s Going to Rain 


Soon It's Gonna Rain, The Water Is Wide, 
Blow The Wind Southerly/The Keel Row, 
Hello, Your Song, River Rising, Wild 
Mountain Thyme, Summertime, Send 


In The Clowns, River 


CD, List: $15.00; Sale: $10 


CD, List: $15.00; Sale: $10 


Use MasterCard or VISA on line, or by phone or fax. Now! Order on line at 


Shipping (U.S.): $3.00 + 50¢ for each additional item. 


Ask us about overseas shipping rates. S li ear ith 
ecure on line ordering wi 
Phone: 540/678-1305 Fax: 540/678-1151 8 


nen 
Mail: Roots & Branches Music, PO Box 2164, Winchester, VA 22604 a 


Our mailing list is used solely by Roots & Branches Music for catalog and performance mailings only. 


Names are never sold or shared in any way. Please let us know if you wish your name removed from our list. Ask for our free catalog. 


performer is nearly blinded and therefore can’t see much of 
the audience. Or else it’s so dark that you can’t see your 
strings. Playing to people you can’t see can take a bit of get- 
ting used to, and it’s a good thing to practice. You also need 
to get used to not seeing your instrument perfectly. The light- 
ing will never be what it’s like in your home, so practice with 
lights in your eyes, practice in the dark, with bright lights 
shining on your dulcimer, etc. In this way, you’ll be better 
prepared for facing the unknowns of the stage and you'll 
more easily adapt to whatever lighting conditions you may 
find yourself in. 

Practice while wearing the clothes in which you will per- 
form. This helps to insure that nothing about your outfit will 
either get in your way or bang up against your instrument and 
play unwanted notes or scratch your instrument. Make sure 
that your performing clothes are loose enough to give you the 
freedom you need to comfortably play your dulcimer without 
restraint, but also don’t get in your way. I know that there are 
certain shirts that I shouldn’t wear when playing the moun- 
tain dulcimer since they hang down and damp the strings. In 
addition, make sure that your diamond bracelets don’t jangle 
or blind your audience. 

If you play sitting, practice while sitting in different chairs. 
You never know what you'll be sitting in if you don’t carry 
your own chair or stool, so you need to be prepared. If you 
can, always use the same chair so that you’re as comfortable 
as possible. 

Practice using a set list. Figure out the order in which you 
want to play your pieces, and write up a set list. Find the best 
place to put your list so that you can easily see it without 
interrupting the flow of your performance. Make sure it’s big 
enough so that you can see it from wherever you're playing, 
and so that you can casually glance at it at the end of each 
piece to see what you’re playing next. Some people put set 
lists on the floor, some taped to the microphone, some on a 
chair nearby. I tape one onto the left side of the soundboard 
of my hammered dulcimer,—this allows me to glance at it as 
soon as I finish a piece. 

Practice speaking and playing into a microphone. This is 
essential since it really helps to prepare you for playing with a 
sound system on a stage. It helps you get over the initial dis- 
comforts that we all face when looking at a microphone for 
the first time. You want to get comfortable with it, to make it 
a natural means of communication. If you don’t own a micro- 
phone, I would suggest that you either borrow or buy one and 
a mike stand, too. Find out where the mike is best situated 
for your own comfort, and then place it there when you per- 
form on a stage. Ideally, practice using a mike and an amplifi- 
er to become accustomed to hearing yourself amplified, too. 
In performance, I prefer to have my speaking microphone 
away from my dulcimer and facing the audience. I play the 
hammered dulcimer with my left profile to the audience, so 
my performing space is in an altogether different place from 
my “talking to the audience’ space.” I have found that this is 
my most comfortable setup, and I always feel best when I’m 
in that configuration. 
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Practice performing in front of an audience. Your audi- 
ence doesn’t even have to be real or human. Pets count, and 
so do photographs or paintings. Just the presence of another 
being makes a difference. Every so often assemble a handful 
of friends to present your program to so that you can really 
get comfortable playing for others. When you can assemble a 
real live human audience, ask for constructive criticism,— 
what worked, what didn’t work...how could it have been 
better? 


ecord and review your playing at home (video and/or 

audio). This helps to insure that you really sound like 

what you intend to sound like. This kind of scrutiny can 

be difficult, but it’s extremely helpful. After listening, 
ask yourself how you could play and perform it better and 
create new goals for your practice. 

Practice carrying your dulcimer and setting up on stage. 
This might sound silly, but it really helps to take away some 
of the pressure that you might automatically feel doing this 
on a stage. 

Practice packing your dulcimer and all your various sup- 
plies, and then setting it all up. Play through your set and find 
out what you might have forgotten. Along with all the usual 
stuff (electronic tuner, extra batteries, etc.), you should have 
replacement strings, wire cutters, band-aids, pencil, bug 
repellent (if you’re playing outdoors), and anything else that 
helps you to be prepared and more comfortable. Make a 
checklist and check it. If you’re selling recordings, don’t for- 
get your signs that inform the public of what your recordings 
are, how much they cost, who to make checks out to, etc. 
Also, you should have change (in case the venue you’re play- 
ing doesn’t always carry a wad of $5 bills), and you should 
also have a mailing list and pen available so people can hear 
about your future bookings and recordings. Extra picks and 
hammers are good ideas, too. 

Tune before you leave for the performance. No matter 
how far the venue is far from your house, tuning before you 
leave the house gives you one less thing to worry about. 
Extenuating circumstances might make it impossible to tune 
once you’re there, so the more in tune you are when you set 
out, the better. 

Confirm all the details of your performance well ahead of 
time. Get directions, and and check them against a map or 
the internet (www.expedia.com) . Find out how long it should 
take you to get there, and then add whatever time you need 
in order to get there at least one hour early and free of has- 
sle. Make sure you take the phone number of the venue, too, 
so that you can call them if you have car trouble or if you 
encounter serious traffic. Do or bring anything (within rea- 
son) that might help make you more comfortable. I carry my 
lucky silver ball, and it seems to work wonders for me. 

Lots to practice, lots to do. With the right attitude, it all 
should be rewarding and fulfilling in many ways. If you have 
any anecdotes or ideas about performing, please send them 
to me at performing@steveschneider.com. In the meantime, 
stay in touch, and stay in tune.. 
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TWEETWATER PRODUCTIONS 


Three String 
Orchestra 


Classical Music Interpretations 


By 
Shelley Stevens 


TWENTY-SIX more classical tunes ar- 
ranged for the Mountain Dulcimer with 
standard notation, tablature and chords. 
Tunes include: 

Gavotte - Bach 

Madame Butterfly - Puccini 

Swan Lake Theme - Tchaikovsky 
Norwegian Dances - Greig 

La Donna E Mobile - Verdi 
Ecossaise - Beethoven 

Bacarolle - Offenbach 

Carmen Castanet Song - Bizet 
Piano Sonata - Haydn 

Nutcracker March - Tchaikovsky 


$12.25 Post Paid 


Ohio residents please add 6.5% tax 


MASTERCARD & VISA 
Catalog available 
send orders to: 
TWEETWATER PRODUCTIONS 


Shelley Stevens 


643 E. Euclid Ave. 


Springfield, OH 45505 
937-323-7864 
shelleystevens@musician.org 


What’s New 


by Neal Walters 


Shelvin’ Rock 

Mountain Echoes, c/o Jim Eaton, 907 Collins 
Lane, Frankfort, KY 40601, jeaton@MIS. Net 
(CD) 

Mountain Echoes is an old-time 
string band featuring Tricia Stahlman 
on mountain dulcimer, spoons and 
vocals; Elizabeth Eaton on mountain 
dulcimer, shaker and vocals; Ron 
DeVore on mountain dulcimer, banjo- 
mer, autoharp and vocals; and Jim 
Eaton on banjo, hammered dulcimer, 
fiddle, tin whistle and vocals. The 
mountain dulcimer is featured, but the 
banjo, whistle and fiddle provide an old- 
time ensemble sound, fleshed out with 
some nice vocal work. Tunes include 
Shelvin’ Rock, Boatman, Red Rocking 
Chair, Jimmy Johnson, and Sandy Boys. 


Come Spirit 

Mathilda Navias, 147 Hall St, Tiffin, OH 
44883, 419-448-0578, mathilda1@lycos.com 
(CD) 

Mathilda has released a nice collec- 
tion of thirty hymn tunes played solo on 
the mountain dulcimer. They range 
from the elegant and stately to the very 
lively and spirited. The tunes are gener- 
ally out of the ordinary and this collec- 
tion would be a nice source of new 
material for most players. Selections 
include The Lord Into His Garden 
Comes, Lord of the Dance, Joy Is Like 
the Rain, and The Lone Wild Bird. 


The Celtic Collection 
Lorinda Jones, PO Box 123, Rineyville, KY 
40165, losnotes@infi.net (Book/CD) 

This collection of songs, jigs, horn- 
pipes, polkas, marches and slow airs are 
in DAA, DAD, and AEA tunings for 
mountain dulcimer. Some use of the 
capo is required. The accompanying 
CD provides a guide to learning the 
tune. Tunes include Country Gardens, 
Farewell to Whiskey, Flowers of Edin- 
burgh, Hewlett, Planxty Irwin, and Sean 
Ryan’s Polka. 


Hymn Tunes from the Celtic World 

Pat Talbert, PO Box 1438, Belmont, NC 
28012, 704-829-7431, skirk@mindspring.com 
(Book) 

This collection of famous and lesser- 
known hymn tunes from the Celtic 
lands is a great resource for players who 
read music. In addition to the tunes in 
standard notation, there is commentary 
and information on alternate titles and 
a pronunciation guide for the Gaelic 
titles. Tunes include Aberdeen, Aberys- 
twyth, Ar Hyd Y Nos, Llanfair, Rorate, 
and many more. 


Tunes & Techniques for Hammered 
Dulcimer 

Mark Alan Wade, 2000 Holley Parkway 
#2617, Roanoke, TX 76262, 817-490-0672, 
www.markalanwade.com (Book) 

Former National Champion Mark 
Alan Wade has published a new instruc- 
tion book for hammered dulcimer that 
“builds ‘classical’ techniques while 
enjoying fun dulcimer tunes!” The 
tunes range in difficulty from beginner 
through intermediate to advanced. 
There is a wealth of practice exercises 
and material on embellishing and 
arranging. Tunes include Memory 
Waltz, Chinese Breakdown, I Surrender 
All, and Billy Bob’s Blackberry Blossom 
Boogie. 


The Green Fields of Virginia 
John and Kathie Hollandsworth and Friends, 
700 Tower Road, Christiansburg, VA 24073, 
540-382-6550, kholland@vt.edu, 
wwwaarts. bev.net/hollandsworth (CD) 
John Hollandsworth is one of the 
country’s premier autoharp players. 
Kathie plays bass and sings lead in the 
band. She also plays hammered dul- 
cimer, and their new recording has just 
enough dulcimer to make it worth 
mentioning to you in this column. The 
album is a rich collection of traditional 
material that features strong perfor- 
mances by all the players, who include 
hot pickers like Steve Kilby on guitar 
and Jim Lloyd on banjo and guitar in 
addition to John and Kathie. Tunes 
include ’Mid the Green Fields of 
Virginia, The Cuckoo, Shepherd’s 
Wife Waltz, Blue Bell, and Shamus 
O’Brien. € 
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Cranberry Dulcimer Gathering 

Dulcimer Chautauqua on the Wabash 

Gebhard Woods Dulcimer Festival 

Great River Road Festival 

Heritage Dulcimer Camp 

Housatonic Dulcimer Festival 


Kentucky Music Week 
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Northeast Dulcimer Symposium 
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Rocky Mountain Fiddle Camp 

Roscoe Village Dulcimer Days 

Roscoe Village Olde Time Music Festival .. . 


Shady Grove Dulcimer Camp 

Southern Ohio Dulcimer Festival 

Southwest Dulcimer Festival 

Summerfest 2002 

Swannanoa Gathering 

Stringalong Workshops .............-..+++ 3 
Western Carolina Mountain Dulcimer Week . 6 
Yellowbanks Dulcimer Festival 


Instruments 

Backyard Music 

Black Mountain Instruments ............. 51 
Blue Lion Musical Instruments ........... 27 
Burl Updyke 

David's Dulcimers 

Dusty Strings 

Folknotes Instruments 

Folkcraft Instruments ................ 32, 40 
Hampton Music Shop 
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TK O'Brien’s 
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Elderly Instruments 

Family Tree Music 
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Southwind Dulcimer Shop 
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A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206) 784-1764 


Fax 740-593-7922 
Online: 


STEWART* MACDONALD’S 


GUITAR SHOP SUPPLY 


Box 900DP * Athens, Ohio 45701 * USA 


MAIDEN CREEK 

@ for that old-time music @ 

OVER 230 TAPE & CD titles 
at 25% off, no S&H 


SONG COLLECTIONS $7 
CELTIC SONGS & AIRS #1 
COWBOYS & VAQUEROS 
FIDDLE & BANJO #1 
GRAND OLD HYMNS #1 
GRAND OLD HYMNS #2 
SONGS OF FAITH 
CHRISTMAS SWEETNESS 
CHRISTMAS WONDER 
CHRISTMAS SPIRIT 
BEGINNERS 1st SONGBOOK 
BEGINNERS OLDTIME FAVORITES 
--coming-- 
WALTZES AND PRANCES 
BLUE AND GRAY 


MAIDEN CREEK DULCIMERS 
4122 Melrose Dr. Wooster,OH 44691 
330/345-7825 
jphockett@sssnet.com 


Unclassified ads are 45¢ per word, 
payable in advance. There is a 20% 
discount for pre-paid (4 issues) 
unclassified ads running unchanged 
in 4 or more consecutive issues. 


Hammered Dulcimers: Instruments 
and kits from $195. Also stands, 
hammers, books. Since 1976. 
800-419-9802. www.Grassroots 
Dulcimers.com. 


Chinese Hog Bristle Dusters Over 
4” static free bristles set in a hand 
turned hardwood handle. Ideal 
for hammered dulcimers and 
other stringed instruments, com- 
puter keyboards, and any delicate 
items. Comes with storage tube. 
$15 plus $2 shipping. Special 6 for 
$75 with free shipping. Cliff’s 
Custom Crafts, 43 York St., Bay 
City, MI 48708. 517-892-4672. 


At Folk Notes, we select our dul- 
cimers for the best sound and 
workmanship in each price range. 
Black Rose, Folkcraft, Folkroots, 
Jeff Gaynor, McSpadden, TK 
O’Brien, and Simerman moun- 
tain dulcimers. Black Rose Ban- 
jimers and our Folk Notes 
Banj-Mo, a hybrid banjo/moun- 
tain dulcimer with old-time banjo 
sound. Songbird and TK O’Brien 
hammered dulcimers, folk harps, 
open back banjos, autoharps, 
Irish and Indian flutes, tinwhis- 
tles, bodhrans, ethnic percussion 
instruments. Dulcimer and auto- 
harp lessons. Mon-Friday, some 
Saturdays. Call for info or 
appointment, 260-484-9078. 2329 
Curdes Ave, Fort Wayne, IN 
46805. www.folknotes.com. 


Hammered Dulcimer Book & CD, 
video. For beginning to intermedi- 
ate hammered dulcimer players. 
Twenty-five tunes and arrange- 
ments. Also, book w/CD, video 
for mountain dulcimer. Mel Bay 
Publications by Madeline Mac- 
Neil. Book & CD: $20.00; Video: 
$30.00. Shipping: $3.00 first item, 
$.50 for each add. item. P.O. Box 
2164, Winchester, VA 22604. 
540-678-1305. Order online: 
www.madelinemacneil.com. 
Visa/MC. 


Unclassifieds 


Dulcimer Players News Recent 
back issues $6 each. Dulcimer 
Players News, P.O. Box 2164, 
Winchester, VA 22604. 
540-678-1305. E-mail: 
dpn@dpnews.com. Order 
subscriptions online: 
www.dpnews.com. Visa/MC. 


Since 1950, Sing Out! The Folk 
Song Magazine has covered the 
world of traditional and contem- 
porary folk music. Each quarterly 
200-page issue includes articles, 
news, reviews, festival listings, 
and instrumental “Teach-Ins” 
plus lead sheets for twenty songs. 
Subscribing Membership starts at 
$25/yr. Basic Membership 
(includes CD each quarter with 
all the songs in each issue) starts 
at $50/yr. Info: Sing Out!, 

Box 5253-D, Bethlehem, PA 
18015-0253. info@singout.org, 
www.singout.org. 


Autoharp Quarterly, the interna- 


tional magazine dedicated to the 
autoharp enthusiast. Subscrip- 
tions: US-$20, Canada-$22, 
Europe-$24, Asia/South Pacific- 
$26. US currency, please. 
Stonehill Productions, PO Box 
336, New Manchester, WV 
26056-0336. ahquarterly@home. 
com, www.fmp.com/aq. 


Acoustic music instruction with 
Seth Austen. Private lessons or 
group workshops in scenic New 
Hampshire location. Acoustic 
guitar, fretted dulcimer, man- 
dolin, bouzouki, fiddle, banjo, 
percussion, recording techniques. 
Styles include Celtic, Appalachi- 
an, bottleneck, blues, klezmer, 
international and more. For 
information visit http://www.seth 
austen.com, email seth@seth 
austen.com or call 603-539-8301. 


Instrument Builders: Our respected 
quarterly journal American 
Lutherie is entirely devoted to 
building and repairing dulcimers, 
guitars, mandolins, lutes, violins, 
and other string instruments. We 
also have instrument plans 
including a hammer dulcimer. 
Write for complete info, or send 
$39 for membership. GAL, 8222 
S. Park, Tacoma, WA 98408. 
www.luth.org. 


Wonderful Prices at Wildwood 
Music. We have over 600 new 
acoustic instruments in stock - 
including fine displays of moun- 
tain and hammered dulcimers. 
Wildwood Music, Historic 
Roscoe Village, Coshocton, OH 
43812. 740-622-4224, www.wild 
woodmusic.com. 


Cimbaloms. Large chromatic ham- 
mered dulcimer with pedals. New 
and reconditioned. Various 
prices. Alex Udvary, 2115 W. 
Warner, Chicago, IL 60618. 
www.cimbalom-master.com. 


“His records, books, festivals and 
appearances have literally influ- 
enced thousands of dulcimer 
players.” —Victory Music Review, 
Seattle. Booking information, 
recordings, Wild Dulcimer 
Online at www.robertforce.com. 


Greatest Hits of the 18th Century. 
Thirty-one tunes arranged for 
mountain dulcimer, with music, 
tab, lyrics and historical notes on 
composers and songs. Includes 
Colonial carols, classical pieces, 
dances and duets, featuring 11 
pieces from The Beggar’s Opera, 
plus a unique arrangement of 
“The Star-Spangled Banner” and 
selections from J. S. Bach, C.P.E. 
Bach, Johann Kreiger, Playford’s 
Dancing Master and D’Urfey’s 
Pills to Purge Melancholy. Most 
arrangements in 1-5-8. $15 +$2 
shipping. Janice Steinbeck, 809 
Quail Road, Marlton, NJ 08053. 
Jannasong@aol.com 


Modern Mountain Dulcimer would 
like to take this opportunity to 
recognize Don Pedi for many 
years of conservation of the “tra- 
ditional fiddle tune.” Thank you 
for all the workshops, recordings, 
concerts and your faithfulness to 
the old time music. You are a 
treasure! We also want to 
express our gratitude to Denise 
Guillory and the wonderful 
Cajun/ Folk/Irish/Classical band 
Les Amis, for creating so many 
musical memories for all of us 
who just can’t wait until the next 
time we see them in concert or 
until they release a new CD. We 
also thank both of you for your 
loyalty to MMD!! As always we 
want to invite you to visit our web 
site http:/www.modernmountain- 
dulcimer.com, to learn more 


about our high performance 

Mt. Dulcimers or call David 
McKinney at 870-251-3665 to 
place an order, answer a question 
or to arrange a visit to the place 
where they are created in 
Batesville, AR. Stay in tune! 


New: “Memorable Melodies” for 4 
equally spaced strings. $16 plus 
$2 S/H. Norma Davis, 205 Engel 
Rd., Loudon, TN 37774. For 
other books, write or visit 
www.woodsong.com/davismusic/ 
index.htm. 


Maximize your practice, playing, or 
performing with Steve Schneider. 
Personalized long-distance learn- 
ing on hammered dulcimer/ 
music/performance via audio-cas- 
sette, CD, minidisc, or videotape. 
For details: 1-800-DULCIMER 
or write info@steveschneider. 
com. 


For Sale: Bass mountain dulcimer. 
Handcrafted prototype by Jerry 
Rockwell, Guysville, OH. Instru- 
ment length—46”, fretboard 
length—30”, soundchamber dept 
—2-5/8”. $600, shipping included. 
Rick Savors, 614-888-8941, 
rsavors@columbus.rr.com. 


Visit beautiful Gatlinburg, Ten- 
nessee from April 22th through 
June 16th and be part of 2002 
Flower Festival. Bring your musi- 
cal instrument and enjoy playing 
on the sidewalk at our flower cart 
venues located throughout the 
city. If you are interested in visit- 
ing the Smoky Mountains and 
being a part of a new and exciting 
event, please call Gatlinburg 
Office of Special Events, 
865-436-0500, 800-343-1475. 
E-mail: terrym@ci.gatlinburg. 
tn.us. Fax: 865-436-3970. 


For Sale: two mountain dulcimers, 
purchased mid-1980’s. Both made 
from nice woods, have easy 
action and clear, pleasant tone. 
Kept in instrument boxes when 
not played. Folkcraft dulcimer: 
4-string, tuning gears, excellent 
condition. Tear-drop shaped body 
is wider than their current mod- 
els. $200 or best offer plus ship- 
ping. Jeremy Seeger dulcimer: 
hourglass shape, wooden tuning 
pegs, 4 string, crafted for old- 
fashioned look. $175 or best offer 
plus shipping. Info: Cheree, 
860-296-4922; leave message. 
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Janita Baker 
Recordings & Books 


OSlues & Ragtime 

Fifteen fingerpicked songs including St. 
Louis Blues, Sweet Home Chicago, & 
Maple Leaf Rag arranged for four equi- 
distant strings. CD - $15.00; Tab Book $15.00 


Fingerpicking Dulcimer roseickig 
Sixteen songs including Fir Elise, The Puicinver 
Entertainer, & Careless Love arranged 
for three and four equidistant strings 
Cassette - $10.00; Tab Book - $10.00 


Solace 


Solo instrumentals including Solace, 
Wylla's Waltz, Yesterday, & Clair de Lune 
arranged for four equidistant strings. 

CD - $15.00; Cassette - $10.00; Tab Book - $15.00 


available from: 


Blue Lion 
10650 Little Quail Lane » Santa Margarita, CA 93453 
(805) 438-5569 


Postage: Books - $3.00; Tapes/CDs - $1.50; any combination $3.00 
CA residents please add 7.25% sales tax 


Are you tired 
of playing 
music not 

written 
for your 
instrument? 


, 


Dulcimer 
_*%. Impressions 


a) fills that void. 
anal Finally, solo 
2 music written 

=, to show off the 
beauty and 
depth of this 

wonderful 

instrument. 

Appropriate 

for all 

skill levels. 


Dulcimer Impressions— $12.95 
To Order send check or All the songs can be 
money order to— heard on our album 
Daryl J. Yearwood Silent Voices. Order 
403 Alabama Avenue both and save!! 
Clinton, TN 37716 CD & Book —S$22.00 
URL:http://www.ets-911.com/woodwindandwire/ 


It’s Easy, It’s Allie’ Si 
Most Of All It’s 
You see the dulcimer on the Wa oy 
TV screen just like the one {Nii 
you are playing due to a dif- 
ferent filming technique that 
allows you to see which 
notes to play and howto 
play them. 


Great for basic beginning 
and advanced students. 
#1 Basic #2 Advanced 


Plus $3%° 

Shipping 
Order from: 

High Country Dulcimers, Inc. Mountain Song 

| 8830 Hwy 105 5S PO Box 2774 


Boone, NC 28607-9523 Shelby, NC 28151 
(828) 963-7878 or 888-963-7878 (704) 484-9450 
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STEP UP FROM THE ORDINARY 


BeauTiFuL APPALACHIAN HARDWOODS 
EXCEPTIONAL CRAFTSMANSHIP 

CLEAR MELLOW TONE 

Low ACTION 

Easy TO PLAY 


Now with 
PEARL AND 
ABALONE 
DECORATION ‘free brochure 


new web page: 


wnvw netword.com/a ] imers 
Appalachian Dulcimers by Keith Young 


3815 Kendale Road, Annandale, VA 22003 


Telephone: 703-941-1071 e-mail Keith(@ioip.com 
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8015 Big Bend Blvd. 
e St. Louis, Mo 63119 
music folk “sso 
www.musicfolk.com 
musicfolk@ musicfolk.com 


Mountain & Hammered Dulcimers 


Folk Harps, Flutes, Recorders & Whistles 


Blue Lion - McSpadden - Folkcraft 
Cripple Creek - Butch Sides - Dusty Strings 
Master Works - R.L. Tack - Songbird - Grassroots 
Triplett - Stoney End - Mid-East 


Guitars - Banjos - Violins - Mandolins - Autoharps 
Books - Tapes & CDs - Videos - Accessories 


We also make custom cordura cases for hammered dulcimers! 


